B Hacrosmee Bpems Ha Tteppuropun Pecrmyomukm  bemapych  QyHKIHMOHHMpYyeT HECKONBKO BHAOB  HapOJIHO-
MHCTPYMEHTAJIBHBIX aHCaMOJIeil TPOMCTOM My3bIKH (CMEIIaHHbIE Majible, CMELIaHHbIe OOIbLINE. )

benopycckoe HapoIHOE MHCTPYMEHTAlIbHOE HCKYCCTBO MPOLLIO JIMTENBHBIA M CIOXHBIM MyTh. Ero XynoskecTBeHHas
CcaMOOBITHOCTD BBI3BIBACT CETOTHS OCOOBI MHTepec. BmecTe ¢ TeM 10 cuMX HOp HET Cephe3HBIX HAYYHBIX PadOT ¢ HEOOXOAMMON
MOJIHOTON TPAKTYIOLIUX TEOPETHYECKHE MPOOIEMbl HAPOJHOIO MHCTPYMEHTAPHs, aHATU3UPYIOIIUX MPAKTHKY aHCaMOJIed HapOIHBIX
HHCTPYMEHTOB, UX perepTyap H 0cOOCHHOCTH HCTIOIHUTENLCTBA [4].
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Miwdne bamn, Ico10 Bicanakine YV apmuikyne apmuisicm ganvknopnaza pyxy benveii
Miwsne Bawnc/ i napoonsl Mmysvikaum — Iicbio

«BRABANTS VOLKSORKEST»: TPAJIBIIBIMHASL MY3bIKA Bidauaxince Npacnassdaioys npa O3eliHacyb

EVPOIIBI ¥ IHOAPMAILIBIMHBIM I'PAMA/JICTBE Ganvrnopnaii epynei, AKas wmam 2a00y NACHAXo8a
gpae.  Myselky — OnA HAPOOHBIX — MY3bIYHbIX
iHempymenmay nepasadicua paeiéna bpabanm.

In the article the artyvist of folk movement in Belgium

Michel Bumps, Ezhyd Visanakins Michel Bumps and folk musician Ezhyd Visanakins

talk about the activities of folklore groups, which for
«BRABANTS VOLKSORKEST»: TRADITIONAL MUSIC OF many years successfully plays music for folk musical
EUROPE IN THE INFORMATION SOCIETY instruments mainly from Brabant region.

Belgium as a country was officially established in 1831 [1], but its folk music is much more ancient. In the 20" century the
union of young people from the vicinity of Brussels decided to create a group that would store and broadcast local traditional
instrumental music, which they have heard from the authentic village performers in childhood and youth. The idea turned out to be
very relevant and the group still exists (picyl)) Traditional music is a life drug for the musicians of the orchestra the «Brabants
Volksorkest», also called BVO. The BVO)is one of the typical representors of traditional folk music from the Brabant region in
Belgium.
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hol brabanis VOkSorkest
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Dasbanitse VORSIUZIeK - musique populan d Smbart
Volksmusik aus Brabant

Picture 1 — The group nowadays BVO, 2018 Picture 2 — The cover of their 1* disk BVO, 1978

In 1978 Hubert Boone founded the orchestra «het Brabants Volksorkest» (BVO) to revitalise the traditional dance and
serenade music of Brabant, Campine (de Kempen) and other regions. Enthusiastically eight musicians joined the promising project, and
conquered stages, big and small, all over the world. Of course, as it goes with young musicians, profession, marriage and other family
circumstances made that some of them stopped playing with the orchestra. The same happened to the founding father Hubert Boone,
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who stopped his musical leadership after roughly 30 years. At this moment the BVO consists of six musicians which are
enthusiastically led by Jos Debrackeleer.

The Brabants Volksorkest: that is nearly 40 years of concerts in cultural centres and folk clubs, bals, animations, luster at
feasts and bankets, at congresses and funerals, weddings and receptions, school concerts, pub-crawls, radio concerts and mill concerts,
television broadcasting, music on tracks, music in the air and on water, music in parades, music on horse and carriage, fraternization
concerts and museum concerts, shopping concerts and castle concerts, church concerts and palace concerts...

The Brabants Volksorkest: that is nearly 40 years of international appearance, concerts and participation at tours and festivals
in Europe: France, Spain, Italy, Ireland, England, Germany, Czechoslovakia, the Netherlands, Denmark, the Czech Republic, Hungary,
Russia, Chuvashia, the Republic of Mari-El, Ukraine, Bulgaria, Austria; in America: Canada, Cuba, Brazil; in Africa: Mali, Kenya,
Uganda, Burkina Faso; in Asia: Armenia, Saudi Arabia (without women musicians) and North Korea. The group has collaborated with
a group of Belarusian State University of Culture and Arts «Hramnitsy» (leader — Vladimir Zenevich), but in Belarus has not toured
yet.

The Brabants Volksorkest: that is nearly 40 years for young and old. Some children have turned our vinyl records grey. Our
CD’s don’t get worn out. Older people recall youth memories and show the beat with their feet. On dance courses and folk bals young
and old enthusiastically crowd the dance floor.

The Brabants Volksorkest: that is nearly 40 years with a heart for folk music from our own region and foreign regions. We
could also call it 'folk'. Why not world music? The BVO is part of it! Traditional, indeed. Nevertheless ‘rooted’ folk music!

This music is being cherished. And the orchestra is not afraid of new roads. On the contrary, the appreciation,for younger
generations of folk music orchestras will always stay. The BVO stays young at heart.

Currently the orchestra consists of 6 musicians. Their interpretation and technique of executionyis very close to the former
country and folk musicians and orchestras of Brabant, Flanders and the Walloon country. These 6 musicians have been in earlier days
recruited from different music genres, but all with a love for folk music.

On violins, flutes, clarinet, saxophone, picked and hammered dulcimers, diatonic accordion, clappers and small percussion
instruments, they perform traditional dance and serenade music. Occasionally a song is beinig,performed or guest musicians join on
bagpipes amongst others.

The musicians play polkas, mazurkas, waltzes, schottisches, redova’s and coutra dances from their regions, combined with
jigs, bourrées, andros and more.

In the 21 century, in the days of the information society, the group is ofie of the most popular Belgian folklore ensembles.
They have a lot of concerts, invited to play regularly on a variety of platforms, from the village of municipal holidays to official
receptions in the European Parliament and in the court of the Belgian royal family.

Bibliography:
1. Hcropus benbruu // World-globe.ru [Electronic resource]. — Mode of access: http://www.world-
globe.ru/countries/belgium/history/. — Date of access: 24.03.2018¢
2. Brabants volksorkest. Official website // BE [Electronic resource]: — Mode of access: http: www.brabants-volksorkest.be. — Date of
access: 24.03.2018.

Cmanicnay aeyc V' apmuikyne npvisoosiyya cicmopvis nowyky i

nyobnikaywli ayovisizanicay aymoHmMbIYHbIX
BEJIAPYCKAS AYJA V AVIBIABI3YAJIbHBIX KPBIHILIAX 1939  6enapyckix Oydapoy. I'smwis 3anicel 3 sjmsoyya
TOJA. HOBbIS 3BBECTKI AOHLIMI 3 HaUlenwblx na Axkacyi 2yky i damoyb

8bIpA3HAE VAYNIEHHe Npa MpaoblybliiHyi0 MAHepy
SPAHHA, Mamy 3 AYIAYYA BANCHAU KpbIHIYall 01
se aOHAYIeHHS.

Stanislau Chavus The article presents the history of the search and
publishing of audio recordings by authentic

BELARUSIAN BAGPIPE IN AUDIOVISUAL SOURCES DATED Belarusian bagpipers. These recordings are among

1939. NEW INFORMATION the best according to sound quality and give a clear
idea of the traditional style of the playing,
therefore, they are an important source for its
recovery.

ArmomiHiM YacaM TAMa paBiTamizaubli IyAapckail Tpaapinsli ¥ Bemapyci akryamizaBamacs § CyBsi3i 3 BBIAYJICHHEM
3a(iKcaBaHBIX AayTIHTBHIUYHBIX Yy30pay BbIKAHAHHA. 3HOWA3EHBIS apXiyHbIS MaTIpPbILIBI Marpadylolb MijbHAH yBari 3 OOKy
nacieadbIKay, MakoibKi MEHaBiTa iX aHaii3, TIapIThIYHAe acOHCABAHHE i CIIPOOBI IHTIPMPITALBI JAa3BASIOLL CYYaCHBIM MaicTpaM i
IymapaM 3pa0imb BaXKHBI KPOK Jla TPAABIIbIHAM MaHEepHl TPAaHHS: BBI3HAYBI[L CTPOI CTApBIX IHCTPYMEHTAy, 3aCBOILb HEKATOPBII
BBIKAHATBHIIKIS TPBIEMBL.

ACHOYHBIM TpagMeTaM pasrisiay ¥ Jaa3eHbIM apTHIKyJe 3 syIIIona ayablé3amnicsl OenapycKix ayfapoy, BBIIAI3eHBI Ha
wielTiel ¥ 1939 ronze dipmait «'paMrutactTpecTy, He YBEO3CHBIS NaraTylb y HaBYKOBHI 3BapoT. [IpeI TITHIM, iX JUOaBBIA KOTMii
3HAXOA3SLIA ¥ aIKPBITHIM JOCTYIIE Ha aANaBeHbIM IHTIPHAT-pacypcee [5].

Ha muisITel 3MsIIYaronia HalrphlIbl IBYX OyAapoy, KOXKHBI 3 SKIX BBIKOHBAY Ma [J3BE MENOJbli — IMECEHHYIO i
TaHuaBanpHylo. Y «Karamory rpamiuiacuiHaky», BbLiaazeHbiM y 1940 r., 3amichl ma3HauaHbl HACTYMHBIM 4blHaMm: «benopycckas
cBageOHas MeJoaus U TaHel — My3. HaponaHas. Mcn. xonxo3uuk Kynuusikosckoro c/c ITomonkoro p-#a ®@.U. Crecs (cono Ha ayzae)» i
«benopycckast HapoHas MECHS W TaHel — My3. HapoaHas. Mcm. komxo3uuk benbckoro c/c [lomonkoro p-aHa M. ®@.YcrrHOB (costo Ha
nyne)» [1, c. 114].
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