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NEW GENRE TYPES OF THE MUSICAL-THEATRICAL
PLAY ON BELARUSIAN STAGE

Yuvchenko Nadzeja
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Academy of Sciences of Belarusy(Minsk, Belarus)

Modern stadings on drama scene ofsBelarus are examined, in which music is
one of the most important artistic and ‘eonstructive elements. Scenic practice is
enriched with new genre types of performance, including unique “pastorale”,
“orchestra rehearsal”, “concerto grosso”,/“dramatical piece in the musical genre”,
“mystery”.

Saving traditional “status’'genres (drama, comedy, or — rarely — tragedy) on a
poster, drama theatres determine variability of the genre synthesis more and more
vividly by creating so-called “mixed” plays, in which musicis one of the most
Important artistic and constructive elements. The term “musical” appears to be
extremely attractive far an author in a way of identifying his creative position. In this
case we are speaking about the one shared by the director, the playwright, the
composer and_alse the music designer and the plasticity director (who are rather
frequent.eharacters in the contemporary staging practice). Nowadays we observe a
tendency for staging claims to appear as quasigenres, striking metaphorical genre
definitions, musical or “musified” (N. Tarshis) genre subtypes, new genre types of
the musical-theatrical play. Along with belarusian rock-opera (for example, brightly
national expressed “Everlasting Song” after Yanka Kupala on music by T. Kalinovski
staged at the Belarussian Drama Theatre 2004, from 2009 is announced as "musical
performance”) and numerous “musical fairy-tales” ("Stars of the seventh heaven'by
G. Davydko with music by V. Kuryan at Gorky theatre, "Wolf-navigator" by
S. Kozlova with music by T. Kalinowski at the Belarusian Drama Theatre, puppet
"Uncle Remus" by D. Harris with music by O. Zaletneva at the Belarusian theatre
"Lalka" and others) appear such performance types as “pastorale” (scenic undertitle
of “The Idyll” by V. Dunin-Martsinkevich, the play accompanied by a quintet of
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musicians and staged in 1993, V. Kuryan being the composer, music by
S. Monyushko, M. Oginski, F. Chopen was also used) and “orchestra rehearsal”
(“Maestro” by M. Lado, in this play actors’ “symphony orchestra” was placed on
stage, their playing being imitated by means of a record, 2006), “requiem” (“The
Evening” by A. Dudarev, music by A. Zubrich — all staged at the Yanka Kupala
Theatre, 2006) and “concerto grosso of a woman’s fate” (“Salomeya Rusetskaya” by
S. Kovalev, the Brest Regional Drama and Music Theatre, 2002). This all is
combined with the best plays of the past decades preserved in the repertoire, they are
the classical comedy “Pavlinka”, music by E. Tikotski, been on since 1944;
vaudeville “To Get Married and not Be Sad” by M. Charot and Daletskih, music by
V. Kuryan, 1979, being for a long time on a stage (both were staged at the Yanka
Kupala Theatre, with live orchestra). The musical comedy restores its\attraction at
belarusian drama theatres (unlike the Belarusian State Musical Theatre, ‘where no
names of belarusian composers have figured in this genre for the'lastytwo decades.
We would like to remind that the last showing of the wonderful"musical comedy
"Nesterka" by G. Surus took place on the stage of the musicahtheatre in 1994, and it
was premiered still in 1979). “Pygmalion” (2002), “The .Merry Fair” at the State
Youth Theatre (2007), “Harums-scarums” at theYakub “Kolas theatre (2009) are
announced by the name of the playright only (V. Volsky, B. Shaw, V. Golubok), not
the composer (although he is there — O. Eliseénkov, V. Kondrusevich, V. Kuryan,
accordingly), which testifies to the appearance of a new genre type — the musical-
theatrical performance (with orchestra satind record and “live” singing and so on).
Occasionally in the history of the theatre musical performances appear in the
"double™ authorship, such as thel musical "Africa® by B.Kondrusevich and
L. Pronchak (Yanka Kupala Theatre, 2003), or even the opera, such as "Little Red
Riding Hood" by P. Kondrusevich®and O. Zhyugzhda (Mogilev regional Puppet
Theatre, 1995). Drama theatres alse constantly stage performances, which are marked
on posters as musicals (whether they conform to the set genre aesthetics or reveal
specific national mentality /more vividly is a different question). Whatever it is, the
spectator is offered “The Threepenny Opera” by B. Brecht and K. Weil presented on
the poster of the Gorky Drama Theatre as “the return of the legendary musical”
(2004), and ““Fhe,Taming of the Shrew” by W.Shakespear as "the dramatical piece in
the musical.genre’” (2006, A. Eren’kov as composer). A more concise notation "in the
genre of the musical” announces "Pesnyar” by V. Dran’ko-Maysyuk dedicated to the
legendary’ V. Mulyavin (he is rightfully referred to as a composer, V. Eren’kova is a
director, ibid, 2014).

An appeal to the national theatre history is characteristic. This is illustrated by
"a harlequinade from the Town of Niasvizh" "Urshula Radzivill Theatre, or the Rape
of Europa" (Yanka Kupala Theatre, 2011). Here, by the example of the works of the
Princess Radzivill, the first woman-playwright in Belarus, the new synthetic act is
presented to viewer, in which sequentially, by suite principle, the ballet, comedy and
even opera are joined (directed by N. Pinigin, music by A. Zubrich). Construction of
such a theatre bridge in search of spectator as underlining the musical character of the
performance testifies not only to a new turn in the development of genre synthesis on
drama stage, but also to the tendencies for enhancement of recreational and partly
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amusing functions (as, for example, bright musical “The Local Cabaret” in Yanka
Kupala Theatre, the music is collected, in the composition figures also well-known
Belarusian bard and actor V. Shalkevich with his songs), whereas the main ones —
educational and cultural — are preserved, in contrast to numerous modern mass
genres. Among the best works of this kind is the "mystery" "Symon the Musician" by
Yakub Kolas with the music by A. Zubrich (director N. Pinigin, Yanka Kupala
Theatre, 2006).

HCIOJIb30BAHUE KOMITBIOTEPHOM MY3bIKM B COBPEMEHHOM
KNHOUNCKYCCTBE

I0ii boiunsb
acnupaum Kageopwvi 6e10pyCcCKoll U MUPOBOU XYOO0HCECMBEEHHOU KYAbINYPbl
YO «Benopycckuii cocyoapcmeennblil yHugepcumem Kyabmypuvl U UCKVECH8»
(Pecnybnuxa Benapyco, 2. Munck)

[ToHsITHE «KOMITBPIOTEPHAS MY3bIKa» B COBPEMEHHOM MCKYCCTBOBEICHUH MMEET
JiBa KJIIOUEBBIX TOJKOBaHHUA. IlepBoe mpenmosnaraer, 4TOn«B PaMKU KOMIIbIOTEPHOM
MY3BIKM BKJIIOYAaE€TCd — B LIMPOKOM CMBICIE 3T0fQ CJIOBa — BCS MYy3bIKaJIbHAs
JESTeIbHOCTh U MEPONPUATHUS, CBA3aHHbIE C MAPUMCHEHHUEM KOMIIBIOTEPOB WM
U(POBBIX CXEM C MPOLECCOPOM JUIsl MPOU3BOJAETBA MY3bIKW». B y3koM cmpbicie
TOTO CJIOBA «K KOMIIBIOTEPHON MY3bIKE W OTHOCATCS TOJBKO MPOU3BEACHHUS
KOMIIBIOTEPHOU MY3bIKH» [2]. BTopoe TOMKOBAHUE MPE/INoiaraeT, 4To KOMIIbIOTEpHAs
My3blKa, WIH MUAM — 3TO MY3bIKa, £03AaHHasi MOCPEICTBOM KOMITBIOTEPHBIX WM
muan-TexHojorud [4]. KommbropepHas | My3blKa SIBISETCS HOBEHIINM 3Tarom
MY3BIKaJIbHOTO TBOPYECTBA BCJIET 32 PAa3BUTHEM MHU(PPOBBIX TEXHOJIOTHUH B paMKax
HAyYHO-TEXHUYECKOTO TIporpecea, rle KOMITBIOTEpP 3aHMMAaeT TJIaBEHCTBYIOIIEE
MOJIOKEHHUE B TIPOIECCe CO3MaHMS ¥ 3alUCH MY3BIKH. B 3TOW CBS3M HCCIENOBaTENN
Ha3bIBAIOT KOMIIBIOTEPHYIO MY3BIKY MY3BIKOH «IH(poBO# 3moxm» [1].

Kunematorpady” siBisierCss CHHTETUYECKUM BHJIOM HCKYCCTBa, BKJIIOUAIOIIUM B
cebs aKTepCKYIO Urpy, KHHOCHEMKY, N300pa3UTebHOE HCKYCCTBO, MY3bIKY. Bo Bpems
npocMoTpa KUHO(WIbMA AaKTHBU3UPYIOTCA OpraHbl YyBCTB JJI TOTO, YTOOBI
«BUJIETH» U KCIIBILIATHY, BEJIb KOT/Ia YEJIOBEK MOXKET TOJIBKO BUAETh KapTUHKY, HO HE
CHBIIINT __ 3BYKOB, TO BO3HUKAaeT SBJCHHE, OTPULIAIOLIEE ECTECTBEHHBIC
¢uznosoruueckue npoueccel. Ho B cutyanuu, Korja COBpeMEHHass HHAYCTPHST KUHO
JOCTUIJIA 3HAUUTENBHBIX TEXHOJIOTMYECKUX BBICOT, 3pUTEIHN CTAJU NPEAbSBIATH BCE
Oosee BBICOKHME TPeOOBaHUS K «BUIUMOMY» M «CIBILIUMOMY». 3PUTEIU XOTAT
CMOTPETh HM300pAKEHUSI BBICOKOTO DPa3pelleHUs], JKEIAI0T OIIYTUTh IMOTPSCAIOIINE
Bu3yanbHble omynieaus (D-texHomornu). OmHAKO 3a4acTyr0 TaKUEe BU3yaJbHBIC
OIYIIIEHUS TIPOUCXOAAT HE TOIBKO OT 3pUTEIILHOTO, HO M CITyXOBOTO BOCIIPHSITHSL.

Hcrtopusa kunemarorpada HacuMThIBAaET Oojee COTHU JeT. 28 nekabps 1895
COCTOSUICS TIEPBBIN MyOIMYHBIN 1MOKa3 ¢puiabMa OpatheB JltoMbep «Brixon pabounx c
(Gabpuku», KOTOPBIM CTan MEPBBIM B MHUPOBOW HCTOpuM KuHemarorpada. OgHako
3pUTEINIO BCETa Ka3aJloCh, YTO 3TUM HEMBIM (DUIIbMaM 4Yero-TO HE XBaTaeT, U Oparbs
Jlrombep cpa3zy ke mnpuayMain (OHOBYHO MY3bIKY, CONPOBOXKIABIIYIO I10Ka3
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