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CETEBOE MCKYCCTBO: MPOBJIEMA TEOPETUNYECKOIO OCMBbIC/TEHWNHA

E. N. KANEfIKEBWY, C. lO. CMY/IbCKAA

Due lo the rapid development of communication technologies a new network principle of information storage ap-
peared which resulted in the origination of the Internet. Recently the utilitarian function of Internet has been reviewed
and a creative component has been added. These creative zones were called «net art». Net art creates new esthetic pa-
rameters and appeals to the problem of theoretical comprehension and description, emphasizes the necessity of search-
ing for a new conceptual and categorical apparatus, as well as for techniques of analyzing such works. For this reason
the present research paper is dedicated to the main approaches and methods of analysis of works of art, represented in
aesthetics, art studies and related scientific disciplines in the course of the 20lhcentury
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Pa3BuTMe KOMMYHWKALMOHHbLIX TEXHOMOrMN 06yCNOBMIO MOSIBIEHVWE HOBOFO MPUHLMMNA XPAaHEHUSA U
pacnpocTpaHeHus MHGOpMaL M, YTO NPUBENO K BO3HUKHOBEHUIO ceTU MHTepHeT. CO BpeMeHeM yTuauTap-
Hasa QPyHKuMs VHTepHeTa 6blna nepeocMbic/ieHa W AOMNOMIHEHA KpeaTUBHOW cocTaBnalowWweld, 4To NPUBOACAO
K BO3HWKHOBEHMIO HOBbIX (hOPM W BMAOB TBOpYecTBa B Cerm - KpeaTMBHbIX 30H, MNOAYYUBLIMX Ha3BaHWUe
«HCT-apT» WM «CeTeBOe WCKYCCTBO». lMpousBefeHNss CeTeBOro MCKYCCTBa MPefCcTaBNsaoT co60i He PyHK-
LMOHaNbHble CTPaHUUbl, NMeLWme YTUAUTAPHOE 3HaYeHMe, a XY[0XKeCTBEHHbIe caliTbl-NpoeKTbl. ATpuUby-
TUBHbIE CBOMCTBa VIHTepHeTa - BUPTYanbHOCTb U TUMCPTCKCTYa/IbHOCTb - J1eXKaT B OCHOBE CETEBOr0 MCKYC-
CTBa W ONpefennnM B Hem TpaHC(hoOpMaLUio 3aKOHUYEHHOr0 XYAO0XEeCTBEHHOro obpasa B MPUHUMNUANBHO
HecTabunbHbLIA TeXHO06pa3, N3MEHSAIT PYHKLUMN XYAOXHWKA 1 3pUTeNsi, npespalias aBTopa B KOOPAMHATO-
pa, a 3puTens - B HEMOCPEACTBEHHOTO cOTBOpLA. TN CBOMCTBA MCMOMb3YTCSA B KAYeCTBE MEXaHW3Ma Uan
XY[OXXEeCTBEHHOr0 npueMa Co3f4aHUsA CETEBOr0 MPOM3BEAEHUS, UTO MO3BONSIET BbIAENUTL TPU TUMONOrMYe-
CKWe rpynnbl CeTeBOro MCKyccTBa.

MepBas M3 HUX KOHCTUTYMPYET B KaYeCTBE CBOEM OCHOBbI CMELMPUKY MUCCef0BAHUA TEXHUUYECKUX 0CO-
6eHHOCTeN, NapaMeTpoB CeTU. B oCcHOBe BTOPOW TUMOMIOFMYECKOW FPYyNnbl NEXUT LeHTpanbHbIl ana NHTep-
HeTa He/MHelHbIN Cnoco6 opraHu3auum - rMnepTekcT. TpeTba rpynna npeactaBieHa NPOM3BeAeHUSAMU, B
KOTOPbIX MHTEPAKTMBHOCTb MEPEOCMbIC/IMBAETCA B KayeCTBe OCHOBHOMO XYJ0XECTBEHHOro npuema. Msme-
HSAS M YCNOXHASA CTPYKTYPY U (PYHKUMW NpPOU3BEAEHUS WCKYCCTBA, CreuuMduKy ero BOCNPUATUSA, CETeBOe
MCKYCCTBO AMKTYET He06X0AMMOCTb B (DOPMMPOBAHUM MHOFO MOHATUIAHOrO anmapata, MeTOAONOMMU aHanm-
3a Noj06HOro poja NpPon3BeeHUs.

McKkyccTBO BCe B 60Mblueli Mepe CTAHOBUTCA MPeAMETOM MeXAUCLUMAUHAPHOIO udydeHns. Kaxpgas us
Hayu4HbIX AUCUMNAWH NpejnaraeT CO6CTBEHHbLIN MOAXO04, B CBA3M C YeM OyAeT uenecoobpasHbIM pasfenutb
MUX Ha HecKonbKo rpynn. lMepBylo rpynny cocTaBUAM MOAXOAbl MCCMef0BaHUA MPOU3BEAEHUI MCKYCCTBa,
cthopmmpoBaBlLMECA B pamKax 3CTeTUKM (repMeHeBTUYECKWUI A MOoAXO04 W Ap.); BTOpPYk rpynny chopmmpo-
BasM MeToAbl, pa3paboTaHHble B CMEXHbIX TYMaHUTapHbIX AUCLMMNAMHAX (B paMKax MCUXO0N0rnu), TpetTblo —
€CTEeCTBEHHOHAay4YHble NOAX0Abl (CMHepreTUUecknii MOAXo4 M ApP.) W YeTBEpPTY rpynny mMeToAoB o6pasoBa-
1 cOB6CTBEHHO UCKYCCTBOBEAYECKME METOAbl UCCeA0BaHUSA.

Cneynduka ceTeBOoro Mckycctsa (MNOABUXKHbLIM, HecTabubHbLIA 06pa3, HenMHelHas CTpyKTypa) Aenaet
CNOXHbIM MPUMEHEHUEe TPaAULMOHHBLIX MOAXOAO0B (3CTETMKA, 3a WUCKIYEHMEM MOCTMOAEPHU3MA, METOAbl
NCUXONOTMN, MEeTOA LEeNOCTHOro aHanu3a Xy[LOXXeCTBEHHOro npomu3BefeHNs B UCKYCCTBOBEAEHUU U T.4.) K
NCCNef0BaHNI0 MCKYCCTBA, OPMEHTUPOBAHHbLIX Ha CTabWUbHbIN, LeNbHbIA, 3aBEPLUEHHbI XYLOXEeCTBEHHbIN
06beKT, He AONYCKaLWMX BANSHUE peunnmneHTa. HekoTopble Noaxoabl 3afalT 06WniA TOH NpeacTaBaeHui
(nocTMoAepHM3M, CUHepreTkKa) NM60 Haxo4ATCA B paMKax O4HOro NpeAMETHOro nofs HayyHoi Aucunnau-
Hbl (MH(hopMaTMKa). B Lenom TeopeTnyeckas pedaekcua 06 nckycctse XX B. 4eMOHCTPpUpPYeET TpaHcdopma-
LM NpeacTaBieHU O TBOPYeCKOM npouecce. LleHTpanbHbIMW ANS OCMbICIEHWUS CTAHOBATCA MNpo6iembl
Awnanora NpousBefeHNs U 3pUTeNs, aHanm3 NCUXONOrUU peuunueHTa U BAUSHWE ero UHAUBUAYaNbHbIX W
COLMOKYNbTYPHBLIX 0COGEHHOCTEN Ha BOCNPUATUE NPOU3BEAEHMNS.
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CLUIHATPA®IYHAE MACTALTBA BE/TIAPYCI HA MAXbl XX-XXI CTArogns3ay

K. M. KHA3EBA, H. C. BAJTAHL3BIY
This article dedicated to scenography work questions of the most outstanding artists of National Theatres of Bela-
rus, who were working here from 2000 to 2008 years. Taking into account increasing sense of theatres perfomanse vis-
ual line, the evolution of the scenography art is obvious. But this questions aren't dealed enough in modem theatre
sciense of Belarus. Theat's why the autor of the research was especially interested in present subject
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