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INOCTHEKJ/IACCUYECKASA HAYKA U EE BIMUAHUE
HA BUBJIMOTEYHO-UH®OPMALIMOHHOE OBPA30BAHHE

H. A. CmenaHoea, kaHdudam nedazo2u4eckux Hayk, doyeHm, doyeHm
Kagedpul 6ubauomevHo-uHPopMayuoHHol dessmeabHocmu gedepasbHo20
2ocydapcmeeHH020 6100 cemH020 06pa308amMebHO20 y4pescoeHUs 8bICUE20
o6pazosarus «Op06ckuil 20cydapcmeeHHbll UHCmumym Kyabmypbi», 2. Opes

AHHOTapusa. B cTaTbe paccMOTpeHb! OCHOBHBIE MOJIOXKEHHsI MOCTHEKJIACCHYe-
CKOW HayKH B YCJIOBUSIX HOBOM ¢puocodpckoil mapajurmpl, BKIKOYAKOLIME pa3MblBa-
HUE LeHHOCTHbIX OPHEHTHPOB M MHOXXeCTBEHHOCTb MHpPOBO33peHHH. Biusanue
NOCTMO/IepHU3Ma, U3MEHeHHe MapaJUrMaibHbIX PHHIMIIOB HAyKH BJIEYeT 3a CO-
601 KOMILJIEKC TPO6JIeM B OUOGJIMOTEYHO-UHGOPMALMOHHOM 06pa30BaHUU. 3HAaHHE
CTAHOBUTCS MHGOPMALMOHHBIM TOBapoM, a YBO - peIHOYHOH Iuowagkoil. Mexay
3HaHMEM M BJIACTBIO HaMeyaeTcs NpsiMas 3aBUCHMOCTB: BJIACTb 3aHUMaeTCsl MaHHU-
nyasaudeld HappaTuBaMH. [IpruBefieHbl GpaKTOPEI, BAMAIILIME Ha OTYYKJEHHe U JHU-
CTaHLMPOBaHHE MeX]y NpenojaBaTejeM U 06y4aloLUMCs: ILIIOpaau3M, MyJbTH-
KyJIbTYPHOCTb, amopusi TYMaHWTapHOrO 3HAHHWs, CBsI3aHHas C HEBO3MOXXHOCTBIO
Hay4HO MCCJIe/J0BATh AyXOBHYO XKU3Hb JIMUHOCTH X HEOGXOJUMOCTbIO U3bICKAaHUH B
3Toi o6JiacTu. BubsnoTeyHo-nHPOpPMaLMOHHOe 0o6pa3oBaHUe, GasupyolLleecs Ha
“HOPMaLMU Kak 06'beKTe NI03HaHUs, HauboJlee YA3BUMO B YCJIOBUSAX IOCTMO/IepHA.
PemeHre npo6sieMbl MOXeT GbITh CBSI3aHO C OWCKOM PaBHONPABHBIX U MUHTEpPAK-
TUBHBIX GOPM B3aHMO/IeHICTBUS NpeNoaBaTe i U 00yJaroLlerocs.

KioyeBble c/10Ba: GHGIMOTEYHO-MHPOPMALMOHHOE 06pa3oBaHue, YBO KyJib-
Typhl, punocodckas mapajurma, HoCTHEK/IacCHYecKas HayKa, IOCTMOAEePHU3M.

POST-NONCLASSICAL SCIENCE AND ITS IMPACT
ON LIBRARY AND INFORMATION EDUCATION

N. Stepanova, PhD of Pedagogical Sciences, Associate Professor,
Associate Professor of the Department of Library and Information Activities,
of the «Orel State Institute of Culture», Orel

Abstract. The article examines the main provisions of post-non-classical science
in the context of a new philosophical paradigm, including the blurring of value orien-
tations and the multiplicity of worldviews. The influence of postmodernism, the
change of paradigmatic principles of science entails a complex of problems in the dis-
course of library and information education. Knowledge becomes an information
commodity, and the university becomes a marketplace. There is a direct relationship
between knowledge and power - the government is engaged in the manipulation of
narratives. The list of methods and forms that affect the processes of alienation and
distancing between the teacher and the student is given. This is pluralism and multi-
culturalism, as well as the aporia of humanitarian knowledge associated with the ina-
bility to scientifically investigate the spiritual life of the individual and the need for
research in this area. Library and information education, based on information as an
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object of cognition, is most vulnerable in postmodern conditions. The solution to the
problem may be related to the search for equal and interactive forms of interaction
between the teacher and the student.

Keywords: library and information education, cultural universities, philosophi-
cal paradigm, post-non-classical science, postmodernism.

V3MeHeHMe croco6OB NMPOU3BOJCTBA M OpraHM3allMM OOLIECTBEHHBIX OT-
HOLIeHWH, HHOpMaTH3aLUs TEXHOJOIMYECKUX MPOLeccoB, yBeJUYeHHe B3a-
HMMO3aBUCHUMOCTH COLMAJIbHBIX OOLIHOCTEN U 3KOHOMHUK IPHUBEJO K IJI00aIu-
3auuu Mupa. K Tomy ke MacltabHble MUIpaljMiy HacesJeHUs COCO6CTBOBAIN
BO3HMKHOBEHHIO MYJIbTUKYJIbTYPHOCTH, U3MEHEHHUIO OGBIYHBIX $GOPM KyJb-
TypHOH caMouJieHTHGUKauuY. U3MeHeHUs 3aTpoHy/ M Takxke chepy HayKu U
o6pa3oBaHus — OPMHUPYETCH T. H. TOCTHEK/IACCHYECcKas HayKa.

OCHOBHBIE MOJIOXKEHHA NOCTHEKJIACCUKHU CBA3aHBbI C pa3pylleHHeM LeJI0CT-
HOCTH Cy6'beKTa, I0Tepeil IMYHOCTbIO CBOEH HJEHTUYHOCTH, BUpTyanu3anuei
HNpPOCTPAHCTBA, YTO NPUBOAUT K ITOTepe [leHHOCTHBIX OPUEHTUPOB U pa3MblBa-
HHI0 MUPOBO33peHUs. [locTHeK/IacCcHYecKasi YCTAaHOBKA CTPEMHUTCS K NMPHUMHU-
pPEHHI0 IPOTUBOPEYUH, 0OBSCHEHUIO MPHUPOAbI OOIeCTBEHHBIX (PEHOMEHOB
yepe3 UX TeOopeTHYeCcKoe olMcaHue. Bce 3TO M03BOJIsIET TOBOPUTH COLMOJIO-
ramM, KyJbTypoJioraM U GyTypoJioTaM O HACTyIJIEHUH HOBOM 3pbI — NOCTUHAY-
CTPUAJIBHOM, MOCTIPOCBELEHYECKOH, MOCTANOEePATbHOM, MOCTXPUCTHAHCKOH,
MOCTMOJEPHUCTCKOMN U T. J.

J1 mocTMoAiepHU3Ma, KOTOpbI odopMuiics BO BTOpoil noJsioBuHe XX B.,
XapaKTepHbl CKeNTHUYeCKHe MHTepnpeTanuu ¢unocodpuu, HCTOPUH, SKOHOMHU-
KM, KyJIbTYpbl U UCKycCTBa. TakKe 3TO MOHSATHE 4acTO CBA3BIBAIOT C JEKOH-
CTPYKLMEN U MOCTCTPYKTYPAJU3MOM, T. K. TEDMHUH «IIOCTMOJ€PHU3M» OSIBUJI-
€l B YCJIOBUSAX NOCTCTPYKTYPAIMCTCKOTO NOBOPOTa B XX B.

B snoxy moctmopepHa, no MHeHuio XK.-®.J/lnoTapa, U3MeHsIeTCS CTATycC
3HaHMHA, COBepIIAETC ero «3KCTepUOpHU3alus OTHOCUTE/JIbHO 3HAIOLIETro», B
pe3yJibTaTe 4Yero «CTapblil NMPHUHLMUI, 110 KOTOPOMY IOJIy4eHHe 3HAHHUS HeOT-
JeanMo oT ¢opmupoBanus (Bildung) pasyma u gaxke oT camMod JIMYHOCTH,
ycTapeBaeT U 6y/JieT BbIXOAUTb U3 yNOTpeb/ieHNs». Y CTaHaBJIUBAIOTCA PbIHOY-
Hble OTHOIUEHMS «TOBap-lieHa»: 3HaHUe KaK «MHPOPMALMOHHBIA TOBap», MO
oneHke XK.-®. JInotapa, «yxe sABaseTcs U OyJeT BakHeHlIeH, a MOXKET ObITb,
caMOil 3HayMUTeJbHON CTAaBKOM B MHPOBOM COIEpPHUYECTBE 3a BJACTb» [1,
c. 13].

B cdepe 6u6aM0TEYHO-UHPOPMALLTMOHHOI'O 06pa30BaHUsI CTAHOBUTCS aK-
TyaJIbHOM yrpo3a NoJIHOM KoMMepluaau3anuy, YBO cTaHOBATCA 4acCThbIO PbIH-
Ka, U3BJIeyeHHe MaTepHUaJbHOW BBITOJbl U3 MOJy4YeHHBbIX 3HAaHUH, YMEeHUH U
HaBBIKOB CTaHOBUTCS IVIaBHBIM KpUTepHeM ycrellHoi pa6oTsl YBO.

[Ipo6ieMaTKa NPUPOJbl YeJ0BeUYeCKOr0 3HaHUsI B KOHTEKCTe MOCTMO-
JlepHM3Ma BKJ/II0YaeT yKa3aHMe Ha ONMAacCHOCTb A0rMaTHU3Ma, CTaBUT MO, BOIIPOC
060CHOBAaHHOCTb NpeTeH3UH 3HaHM, MOAHUMAEeT BONPOCHI UAEO0JO0THHU U IO-
JINTUYECKOTO PHCKA UJIe0JI0rMUeCcKOoro rocnoAcTBa. JleMOKpaTH4eCKHUH aKLeHT
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OKa3bIBaeT ONpe/ieJIEHHOEe BJIMsIHUE Ha 06pa30BaTesbHble NPOrpaMMbl, a KOH-
KPETHO NMPHU3HAETCsl, YTO 3HAHHE — 3TO UJE0JIOrUs,, a Bce 06pa3oBaTesbHbIE
napajurMel - UAeoJorudyeckue. [liss NOCTMOJEPHU3MA IJIaBHOE — CBS3b TEO-
pPHM NO3HAHHUs C IOJUTHUKOH. B mocTMo/iepHU3Me yCTaHABJIMBAETCS NPsSMOE
COOTBETCTBUE MEX/Y 3HAHUEM W BJIACTHIO: BJACTb 3aHUMAETCsl pacrnpejesie-
HUEM 3HAaHUU U MaHUNYJASUeN JUCKypcaMH [2].

B 1jeJIOM MOXXHO BBIJIEJIUTb ONpe/ie/ieHHble NOCTMOJEPHUCTCKUE TEH/IEH-
LUU B GUGJIMOTEYHO-UHPOPMALUOHHOM 06pa30BaHUH.

1. 3HaHUe 3aK/II0YAETCS He B yCBOEHHUH Psi/ia YTBEPXKAEHUH, a B OBJIaJIeHUU
HCKYCCTBOM HUTb, C/bIIATE, Y9UTbCsA (JK.-D. JInoTap).

2.3HaHUe - UHTEepIpeTals peaJbHOCTU U peajnsalus CBOUX NpaB. A 06-
pa3oBaHMe - TPYNNOBOE B3aUMOJEHCTBHE, PaCKpbIBAIOIEE HWHAWBUAYalb-
HOCTb, 0OCHOBOW KOTOPOTO SIBJISIETCS] HENPEPBIBHBIN JUAJIOT.

3. O6pa3oBaTesibHble YYpEXAEeHUsS OYAyT UMETh OOJblle aBTOHOMHHU B
IJIaHe NPUHATHUSA pelleHUi 1 GOpPMUPOBAHUSA CBOUX Ile/laroruiyecKyx 3ajady.

4. lnasoroBoCcTb 06pa3oBaHUsl OyAeT CHOCOGCTBOBATH YCTAHOBJIEHHIO
CBsI3eil ¢ peaJIbHOCTBIO [2].

[Ipoueccel, mpoucxoasiye B 6GUGJMOTEYHO-UHPOPMALMOHHOM 06pa3oBa-
HUH, CBA3AHBI C BONPOCAMH IIepeOCMBIC/IEHUS POJIM NpenojaBaTesis U MoucKa
WHTEPAKTUBHBIX yTeH B3aUMOAENCTBUSA C 06y4arO L MMUCH.

Bri6op MpPUHLIUIIOB, METO/0B, 33Jja4 U Liesed 06ydeHus B YBO Ky/abTyphl
06yC/I0BJIEH C/eLYIOIUMHU GaKTOpaMH.

1. i3MeHeHHUs B colalbHON cdepe NMPUBOAAT K YBEJUYEHUIO B3aUMHOI0
HENOHMMAaHHs MeX/y NpenojaBaTe/IIMU U 00y4aloUMHUCH.

2. [lnopasiu3M M MyJIbTHKYJbTYPHOCTb BBIIBUTAIOT IepeJ, 6U6GIMOTEeYHO-
MHGOPMAIMOHHBIM 06pa30BaHHEM HOBbIE 3a/la4H.

3. PplHOYHAast opueHTaLus 00pa30BaHMS, NE€PeBOJ, 3HAHUS B KAaTETOPHIO
ToBapa TpeGyeT OT GUBJIMOTEYHOr0 06pa30BaHMS MOBBIIIEHUS €ro KOHKYpeH-
TOCIIOCOGHOCTH.

4. Amopusi TYMaHUTAapHOTO 3HAHUS, U3MeHEeHHe MapaJurMajJbHbIX MPHH-
[UIIOB HAyKH U Ppu0copUM BjiedeT 32 CO60M KOMILJIEKC 3MUCTEMOIOTUYECKUX
Y 3THYeCKHUX NPo6JieM B IIpoliecce NpenojaBaHusl.

[IporHo3 u BbIGOp 06pa3oBaTeJbHONH CTpaTernu B OGUOJIMOTEYHO-
nHoOpMaIMOHHOM 06pa30BaHMU CBSI3aH C OLIEHKOH IJIyGUHBI U HEO6paTUMO-
CTU TPOUCXOJANMNX HpeobpaszoBaHuil. OO6IIECTBO MOCTMOJEPHA MeHbIlle
CTPYKTYPUPOBAHO MO HAIMOHAJIBHOMY, COCJIOBHOMY M KOH(}ECCHOHATbHOMY
npu3Haky. ConpasbHas cpejia cTana 6oJiee JUCKpPeTHOU. OTKPBITBIM U paBHO-
NpaBHBIM JiMajor IpeBpallaeTcsl B OCHOBHOE CPeACTBO KOMMYHHUKAIUH AJIsS
obecrevyeHusI COLMATbHBIX CBSI3eld U OGpPETEeHUs CMbIC/IA CYLeCTBOBAaHUS WH-
JUBHJIa B 00pa3oBaTesibHOM mpoiliecce YBO KyabTyphbI.

1. luomap, K.-®. Coctosinue mnoctMmogepHa / X.-®.Jluotap; mep. ¢ op.
H. A. lllmaTko. - M.: UH-T akcmepuMeHT. couuosioruu ; CII6.: Anereis, 1998. -
160 c. - (Gallicinium).
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2. Bazargani, D. T. «<Postmodernism»: Is the Contemporary State of Affairs Cor-
rectly Described as «Postmodern»? / D. T. Bazargani, V. N. Larsari // Journal of Social
Issues & Humanities. - 2015. - Vol. 3. - Iss. 1. - P. 89-96.

YJIK 730(476)"19/20"

OBPA3 BOMHA B BEJIOPYCCKOW CKYJILIITYPE
BTOPOM IMOJIOBUHBI XX - HAYAJIA XXI B.

C103 LI3e, couckamens yueHoll cmeneHu kaHoudama HAyK yupexcoeHus
obpazosaHnus «besopycckuii 2ocydapcmeeHHbIll yHUsepcumem
Ky/bmypbl U UCKYCCME»

AHHoOTanus. B ctaTbe paccMOTpeHO BoIJIOLleHHe 06pa3a BOMHA B M300pasu-
TeJIbHOM MCKyCcCTBe BTOpPOM moJioBuHbI XX — Hadasa XXI B. Ha npuMepe CKyJbITYp
0eJIOPYCCKUX XYAOXKHHUKOB, CAe/aH aKLeHT Ha NpOU3Be/IeHUsX, MOCBSAIEeHHbIX BO-
€HHOU TeMaTHKe. Y/leJIeHO BHUMaHHe KaK CHMBOJIMYHOCTH U WJleau3aluu o6pasa u
[O/JBUTa BOMHA, TaK M €ro NoKa3dy KaK MPOCTOr0 COJIAATA, HECYILEero CIy>KGy U Bbl-
MOJIHAILIEro MpUKa3. BeijesieHbl 061ue YepThl, NpUCyIIMe U306pakeHHI0 o6pasa
BOMWHA B CKYJIBIITYype, U CAe/JIaHbl BbIBOABI O €ro 3BOJIIOLUH.

Kmo4deBble cjoBa: o6pa3 BOWHA, 6eJIOpycCKHe CKYJbINTODPHBI, Ujealu3M, pea-
JIU3M, CKYJIbIITYPa, BeJIMKAsi OTeYeCTBEHHas BOMHa.

THE IMAGE OF THE WARRIOR IN BELARUSIAN SCULPTURE
IN THE SECOND HALF OF THE 20T - EARLY 215T CENTURIES

Xue Jie, Competitor of Science Degree of the Educational Institution
«Belarusian State University of Culture and Arts»

Abstract. The article considers the embodiment of the image of a warrior in the
fine arts of the second half of the 20t - early 21st centuries on the example of sculp-
tures of Belarusian artists, emphasis is placed on works dedicated to military topics.
The article pays attention both to the symbolism and idealization of the image and
feat of a warrior, and to showing him as a simple soldier serving and following or-
ders. The author also highlights the common features inherent in the depiction of the
image of a warrior in sculpture, and draws conclusions about its evolution.

Keywords: image of a warrior, Belarusian sculptors, idealism, realism, sculpture,
Great Patriotic War.
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