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The paper is devoted to the study of one of the specific directions of music, namely, wind 
art. The history of musical instruments goes back to the depths of centuries in the world 
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always been very im portant and has made a significant contribution to the history of 
civilization and its com ponent -  the artistic culture of mankind. First of all, the study of 
musical instruments allowed getting acquainted with the peculiarities of the history of the 
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IN TRO D U CTIO N

The history of musical instrum ents and their 
early types -  w ind and percussion instrum ents, 
goes back to  the depths of m illennia of the w orld 
history of civilizations. But, obviously, musical 
instruments in themselves could not exist. Anyway, 
those instrum ents were indispensable attribu tes 
of the early com m unity o f hum an beings, and 
perform ing m usicians playing these instrum ents 
w ere involved in various social relations w ith  
their signal and noise functions and reproduction 
of sim plest melodic successions (religious rituals, 
tribal rites, m ilitary ou tbu rsts  against battling  
tribes, etc.). Therefore, wind and percussion instru­
ments, as well as the whole wind art, are considered 
to  be a specific social and cu ltural phenom enon 
of the w orld-historical progress of civilizations.

It should be noted th a t the etym ology of the 
term  civilization  only appeared in the 18th century, 
and the term  was perceived in a com plex relation­
ship w ith  such a notion  as a culture.

The term  civilization  w as in troduced  for the 
first tim e by the Scottish h istorian, philosopher 
and m oralist A dam  Ferguson in his A n  Essay on 
the H istory o f  Civil Society, published in 1767. 
The term  was explained by the scientist as a certain 
stage in social developm ent, which is no tab le  for 
the availability of public stra ta , as well as for the 
existence of urban communities, w ritten language, 
and other progressive phenomena. Adam Ferguson 
proposed specific stages for the division o f w orld 
history: savagery -  barbarism -  civilization (Казан­
цев 2014: 235). H is opinion was supported  by 
academ ic com m unities during the period  from 
the end of the 18th century to  the beginning of 
the 19th century  (Семёнов 2003: 114 -1 1 5 ). By 
taking in to  account the popu lar plural and  cyclic 
approach  to  h istory , the term  local civilizations 
became progressively used under the um brella term 
civilization  a t the end of the 19,h cen tury  -  the 
beginning of the 20th century (Семёнов 2003:152).

At the beginning of the 21st century, scholars 
came up w ith  an idea of analysing the follow ing 
cycles of the form ation  and developm ent of the
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civilization: generation -  developm ent -  rise -  
decay (Понамарёв, Смирнова 2000: 56-57). But 
as the developm ent of hum an history has show n, 
no t all local civilizations undergo all the aforesaid 
stages of their full life cycle. Some cycles are in ter­
rupted due to  the occurrence of natural catastrophes 
(for example, the M inoan period), or in the process 
of the collision w ith other cultures (Pre-Columbian 
periods of C entral and South A m erica, Scythian 
Epoch) (Кузык, Я ковец 2006: 92).

Study o f  H istory  by A rnold Joseph  Toynbee 
is one o f the w ell-know n historical w orks on the 
existence and functioning of civilizations. The 
results of the fundam ental study by this British 
h is to rian , socio logist and p h ilo sopher are set 
forth  in 12 volum es, which were w ritten and pub­
lished from  1934 to  1961. Toynbee considered 
the developm ent and the d isappearance of 26 
civilizations w ith in  the history o f the m ankind  
developm ent, and he concluded th a t those civili­
zations successfully developed ow ing to  their elite 
leaders (Encyclopaedia Britannica 2014). Toynbee 
considered the w orld  history as a system of con­
tingently discerned civilizations, w hich undergo 
similar phases: from birth to disappearance. These 
phases constitu te  the integral historical w hole, 
and as a convincing exam ple, w e can cite the 
analogue of the conglom erate of roots, trunk , and 
branches w ith  leaves, w hich constitu te the w hole 
tree. Toynbee concludes in his estimates that civili­
zation is an enclosed society, which is characterized 
by tw o  m ain criteria:
1) religion and form  of its o rganization;
2) a te rrito ria l feature, rem oteness from  the

place w here this society originates.

By proceeding from  this poin t of view, T oyn­
bee particu larly  describes 21 periods (Тойнби 
1996): Egyptian, Andean, Old Chinese, M inoan , 
Sum erian, M ayan , Syrian, Induan , H ittite , H el­
lenic, O ccidental, Far East (both in K orea and in 
Ja p a n ) , O rth o d o x  C h ris tian  (m ain) (b o th  in 
Byzantium and the Balkans), O rthodox  C hristian 
in Russia, Far Eastern (m ain), Iran ian , Arabic, 
H indu , M exican, Y ucatan, and B abylonian.

The comprehensive w ork of Fernand Braudel, 
C ivilization a nd  Capitalism, 15th- 1 8 th C entury  
(Braudel 1979) presents the analysis of the civili­
zation history during the 15th—18th centuries. Toyn­
bee’s conception, as well as the conceptions of 
the G erm an philosopher of history Oswald Arnold 
Gottfried Spengler, the Russian sociologist, culture 
researcher, publicist, natural scientist, geopolitician, 
one of the founders of the civilization approach

to history N ikolay D anilevsky, w ere m et w ith 
m ixed recep tion  by the scientific com m unity. 
A lthough the w orks by the aforesaid scholars are 
considered to  be fundam ental in the field of civili­
zation  history  studies, their theoretical insights 
w ere seriously criticized by colleagues. The Rus- 
sian-A m erican sociologist Pitirim  Sorokin was 
one of the m ost dogged critics of the civilization 
theory , w ho w rote th a t the m o st serious m istake  
o f  these theories consists in m ix tu re  o f  cultural 
system s w ith  social system s (groups), that the 
term  “civilization ” belongs to essentially different 
social groups and  their com m on cultures -  now  
ethnic, now  religious, now  public, n o w  territorial, 
n o w  various m u ltifa ce ted  groups a n d  even a 
conglomerate o f  various societies w ith  their inhe­
ren t aggregate cultures (Ерасов 1998: 50). And 
for th a t reason, neither Arnold Joseph Toynbee 
nor his predecessors could nam e the m ain criteria 
fo r the determ ination  of civilizations’ features or 
their precise quantity .

Special discourses also refer to  the possible 
existence of any extra-terrestrial civilizations. But 
over the long m illennial period o f existence of 
m ankind, nobody could confirm any meeting with 
the representatives of the developed extra-terres- 
trial civilization, a lthough m any theories concern 
this issue. For exam ple, according to  the G reat 
F ilter  hypothesis, a tu rn ing  m om ent occurs in 
the development of every civilization, which either 
destroys it or forces to  re tu rn  to  the initial p rim i­
tive stage of the previous origin. Therefore, no 
civilization can reach the m om ent in its develop­
m ent, w hen it will be able to  build bridges w ith  
d istan t cosm ic neighbours.

But let us re tu rn  to  the problem  of the exis­
tence of terrestrial civilizations and functioning 
of w ind and percussion instrum ents as constituent 
culture com ponents. For exam ple, French philo- 
sophers-enlighteners, by considering the notion  
of civilization, pointed out the necessity of interre­
lation  in the society o f b ra in  and justice. Besides, 
in the 19th century, the notion of civilization already 
assumed the intrinsic unity and high level of deve­
lopm ent of bo th  m aterial and spiritual culture, 
w here w ind and percussion in strum ents w ere 
inherent com ponents. T h at is w hy the study of 
musical instrum ents, including w ind and percus­
sion ones, has been very im p o rtan t a t all times. 
The w ell-know n Slovak scholar of ethnic in stru ­
ments O scar Elschek has aptly noted: Inform ation  
on musical instruments is the required precondition 
o f  appreciation o f  m usic, as m usical instrum ents 
are n o t only the m eans o f  phonation , tools o f
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reproduction, -  they participate in the process o f  
m usical developm ent, m usical th inking  o f  every 
musical epoch  (Эльш ек 1974: 21 -22 ). The accu­
m ulation of inform ation  ab o u t the presence of a 
wind or percussion instrum ent essentially con tri­
buted to  the history of every civilization develop­
m ent and its constituent com ponent -  the artistic 
culture of m ankind. The h istory  of the evolution 
of w ind a rt transla to rs presupposes its fixation  
and periodization. Thus, one of the leading orga- 
nologists -  C urt Sachs, proposes the follow ing 
periodization of these instrum ents on the basis 
of sum m arized studies by archaeologists:
•  the first period -  the Palaeolithic epoch (ca. 

80 000 -  13 000 years BC), w hen flutes, 
horns, shell horns cam e in to  existence;

•  the second period -  the Neolithic epoch (ca. 
5 000 -  2 000 years BC), w hen various flutes 
appeared (flutes w ith  p lay  holes; transverse 
flute constructions; special nasal flutes; the 
birth of a Pan flute with its progressive design), 
transverse horns and m etal horns existed. 
During tha t period w ind musical instrum ents 
were also com plem ented w ith  varieties of 
fipple flutes w ith  both  o rd inary  and double 
tabs (i.e. reeds) (Левин 1973: 3; Sachs 1930). 
But the m ost im p o rtan t th ing  w as th a t w hen 
early m usical instrum ents were m ade during 
those h istorical epochs, their m akers were 
aw are of a special sound production principle 
for those instrum ents: the shorter air colum n 
is in the musical instrum ent channel, the higher 
sound could be breathed  in, and the longer 
air column is in the musical instrument channel, 
the low er pitch could be breathed in.

It turned out, th a t traditionally  those musical 
instrum ents came to  be called folk wind and per­
cussion instruments, to  w h a t som e scientific 
articles by specialists of the w ind art w ere dedi­
cated , including the au th o r o f this article (see 
References at the end of this article).

Researchers of m aterial and spiritual culture 
are pleased to  learn those new  artefacts, w hich 
occasionally  ap p ea r ow ing  to  archaeo log ical 
surveys. Ancient musical instrum ents or only their 
fragm ents can som etimes be encountered  am ong 
these artefacts. Thus, scholars -  archaeologists, 
h istorians, and a rt experts w ere m uch interested 
in the finding of U krain ian  archaeologists during 
the excavations in 1908 in the territo ry  of M ezin 
village of K orop region of Chernigov province in 
U kraine on  the fron t bank  of the Desna River. 
This is the w orldw ide renow ned Meziri Palaeo­

lithic site, its age am ounts to  alm ost 20  thousand 
years. A rchaeologists m anaged to  discover the 
early settlem ents of C ro-M agnon men o f the late 
Palaeolithic epoch -  the generic collective of the 
m atriarchate  period. H unting  w ild anim als were 
the prim ary occupation of those early representa­
tives of M odern  H um anity . At the m ain  site, 
archaeologists discovered fragm ents of dwellings, 
which were built from  solid m aterials -  m am m oth 
bones -  by ancient hum ans. U nique findings of 
the ancient art w ere discovered am ong m aterial 
artefacts -  ornamented figurines made of m ammoth 
tusks, figures of anim als, m eander bracelets and 
even the w hole set o f musical instrum ents made 
of bones of animals (Бибиков 1981; Ш амов 2010). 
A ccording to  the au tho r of the m onograph  Sergei 
Bibikov, The ancient m usical com plex m ade o f  
m a m m o th  hones: the essay o f  m a ter ia l and  
spiritual culture o f  a Palaeolithic m an, a set o f  
musical instruments found  in the M ezin house with 
supports is a rare opportunity  to  confirm the com­
m unity essence of the organization of patrim onial 
and tribal structures of C ro-M agnon m en and 
the same rare belonging by archaeological authen­
ticity of M ezin Palaeolithic decorated  m am m oth 
bones to  ancient percussion m usical instrum ents 
(Б ибиков 1981: 79). D uring the excavations, 
archaeo log ists discovered g rouped  m am m oth  
bones: a plate-bone, a hip, a pelvis, tw o jaw  bones 
and a skull fragm ent w ith the residual o rnam ent 
and traces in the form  of dents and shock pitting, 
a bracelet w ith decorated plates, which w as made 
of isolated plates, shaped ou t o f a tusk and  analo­
gous to  m usical instrum ents o f the castanet type. 
All th a t constitu ted  a functional single com plex, 
which w as intended for the reproduction of rhyth­
mic sounds. It should  also be pointed o u t that 
the o rnam ented  m am m oth bones were n o t only 
used in their natura l form. For example, the study 
of a m am m oth  hip  bone, w hich  could be used in 
the horizon ta l position , by analogous p lay  of the 
m odern straw -fiddle, made it possible to  establish 
the fact, th a t a special procession m ethod  was 
used for the amplification of resonating properties 
of hips. For th a t purpose, a cavity w as specially 
hollow ed ou t during  the procession of the  m am ­
m oth  hip. It was a m ade-up am plifier o f  acoustic 
p roperties of the m am m oth  hip  bone, its sound 
and tone. The evidence analysis of ancient percus­
sion instrum ents by scholars allow ed concluding 
th a t those instrum ents m ade o f m am m oth  bones 
had  been used by C ro-M agnon men fo r a rather 
long period  of tim e.
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The proposal of sound distribution to a group 
of m usicians of percussion instrum ents from  the 
sym phonic orchestra of the Kiev Philharm onic 
was especially interesting, as they tried to  expose 
to sound that ancient musical complex of m ammoth 
bones. Obviously, that was not the reconstruction 
of real folk tunes, which m ost p robably  had the 
ritu a l ch a rac te r . B ut p ro fessio n a l m usicians 
successfully coped w ith the task of dem onstration 
of possible m eter-rhythm ic com binations w ith the 
account of dynam ic, acoustic and tuning capab i­
lities o f the unique ancient m usical finding.

Percussion instrum ents have always played 
an im portan t role in hum an lives -  prim arily, this 
concerns those functions th a t belonged to  these 
musical instrum ents (signal, noise, ritual, com m u­
nicative, etc.). And it is no t by chance th a t the 
professor of ethnography Georges N iangoran- 
Bouah from  the Abidian University, by studying 
the functions of drum s of African tribes, fixing 
their rhythm ic peculiarities, deciphering them  and 
explaining the essence of using drum s, was the 
founder of a new  research area -  ‘d rum m ologie’ 
(N iangoran-B ouah 1981; Л арионова 1988).

The assertion of the existence of w ind and 
percussion musical instrum ents, starting from  the 
Palaeolithic epoch, emphasizes their wide diversity 
even before the N ativ ity  of C hrist. But mysteries 
of the history of the m ankind developm ent on 
the w hole and of civilizations, in particu lar, lie 
in various artefacts, which cannot even be explained 
by contem porary researchers (Петров 2018). Thus, 
the finding nam ed as corrugated spheres cannot 
be explained. D uring the w ork  of miners in South 
Africa, m ysterious m etal balls of unknow n origin 
w ere found. T heir d iam eter is app rox im ate ly  
equal to  1 inch (2.54 cm). Three parallel lines 
passing along the axis of these surprising findings 
are engraved on  some of these balls. The m ystery 
lies in the fact th a t stones, w here they were disco­
vered by m iners, date back to  the Pre-C am brian 
period, i.e. 2.8 billion years! W ho m ade them , 
how  did they appear and for w ha t -  scholars still 
cannot explain. N o  answers exist to  such artefacts 
as semi-oval m etal pipes, which were draw n from 
chalk beds of the Cretaceous period, w hich was, 
as it is know n, started  145.0 m illion years ago 
and ended 66.0 million years ago, although sixty- 
five million years ago no representatives of hum an 
beings, seemingly, existed. This list does not contain 
artefacts referring  to  w ind m usical instrum ents, 
but, probably , it is about tim ing -  these facts m ay 
appear. It m ust be understood  th a t early w ind 
and percussion musical instrum ents w ere m ade

of m aterials a t hand (cane stalk, bark, young tree 
branch or stock, anim al bone, etc.), and therefore, 
possible artefacts in the bowels of the earth’s crust 
in the form  of musical instrum ents m ade of these 
m aterials could sim ply be lost.

In spite of continuous investigations concer­
ning the issue of the developm ent of civilizations, 
neither of conceptions or typologies of civiliza­
tions presented in the scholarly literature can be 
acknow ledged as the only true and doubtless. 
T herefo re, hav ing  analysed various sch o lars’ 
opinions abou t the term  civilization, we explored 
the wind art as the social and cultural phenomenon 
of the w orld-h istorica l progress of civilizations, 
bu t we confined ourselves to  its consideration 
by only starting  from  the existence of ancient 
O rien tal civilizations.

SPECIFICITY AND ORIGINALITY OF W IND 
AND PERCUSSION INSTRUMENTS AND 
SELF-IMPORTANCE OF SPIRITUAL ART

M usic as a rt presupposes a creative process 
of creating a m usical com position and its sub­
sequent reproduction  by m usicians by m eans of 
various m usical instrum ents, am ong w hich the 
functioning of w ind musical instrum ents is distin­
guished by unique specifically attractive features 
(tune, gradation of dynamic and acoustic contrast, 
sounding dura tion , range of the w hole group of 
instrum ents, etc.) (Музыкальные инструменты 
мира 2001:14-78). Percussion musical instruments 
also have their specifics and wide diversity (Музы­
кальные инструменты мира 2001: 88-161).

In spite of the existence of num erous systems 
for the study of m usical instrum ents, num erous 
instrum ents of various epochs and continents, 
only in the second half of the 19th century the 
special science -  organology, which studies musical 
instruments, including wind and percussion instru­
ments, have been engaged in their systematization. 
This term  com bines tw o notions:
1) organon , translated  from  the O ld Greek as 

an in strum ent;
2) logos, translated  from  the O ld  Greek as a 

thought, no tion , definition, theory.

O rg a n o lo g y  is a im ed  a t th e  m e ticu lo u s  
descrip-tion of structural peculiarities of musical 
instrum ents, their features, com parisons, w hich 
are connected  w ith  general im provem ents of 
musical and technical capacities of these in stru ­
m ents.
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In 1914, the universal structural classification 
of musical instrum ents was taken as the basis for 
the system atization and study of w ind and per­
cussion instrum ents, by taking into account the 
principle of sound generation. The system was 
proposed by G erm an organologists C urt Sachs 
and Eric von Hornbostel. That classification became 
classical; its postulates are still taken as basic ones 
(Музыкальные инструменты мира 2001: 8).

By considering the problem s of the develop­
m ent of w ind art, no t only specifically attractive 
features of these instrum ents and the dependence 
of their tone on the materia! of m anufacture should 
be understood, bu t also the triad  essence of the 
artistic process of music perform ance by using 
these unique musical instrum ents:
1) sound generation m ethod;
2) sound generation  peculiarities;
3) deep am plitude process (either in m otive or

in an expanded phrase).

Let us set aside discussions on such w ind 
musical instrum ents as an organ (a big keyed- 
wind musical instrum ent), a chrom atic accordion 
(reed keyed-pneum atic m usical instrum ent), an 
accordion (reed keyed-pneum atic musical instru­
m ent), and tu rn  to  aerophones proper, w hich 
serve as solo instrum ents, or they are included in 
bands, orchestras of w ind and percussion instru ­
m ents, as well as to  sym phonic, cham ber, folk, 
light music, and jazz orchestras.

The phonation  m ethod on labial wind instru­
ments takes place either by means of an air stream 
cut-off in a w ind cap of folk w ind instrum ents or 
in the head part of instrum ents, as in flutes. Phona­
tion  is also carried ou t by m eans of v ibration of 
the central part of lip muscles -  the aperture, when 
playing brass w ind instrum ents, or by m eans of 
v ibration  o f an o rd inary  o r double pipe, w hen 
playing reed instrum ents (see Exam ple 1).

Example 1.

But by m eans of the directed air stream  cut­
off, the pitch also changes in nature -  puffs to 
tree branches or vibration of p ro trud ing  edges of 
its bark  give b irth  to com binations o f  sounds, 
w hich can even form  certain melodic them es.

The w ell-know n H ungarian  ornithologist, 
m usical expert Peter Seke has studied sounds of 
natu re , the chant of birds and proved th a t  music 
had existed long before the germ of life on the 
earth  (Сёке 1983). He reviews music in three 
w orld  dim ensions:
1) the physical w orld;
2) the biological w orld w ith  an exam ple of the

chan t of birds;
3) the so-called hum an m usic w orld.

The Aeolian  harp  is p ro o f of the existence of 
sound musical com binations in the physical world 
o r w ind music, as this phenom enon is called. In 
the 21st century, Luke Jerram constructed the inter­
active pavilion Aeolius, w here he dem onstrated 
the unique instrum ent -A e o lia n  harp. Form erly, 
A eolian  harps w ere only represented in the form 
of chordophones, and then the wind A eolian  harp 
appeared. In the au th o r’s opinion, this instrum ent 
is a symbol of the unity of a hum an being and 
nature (see Exam ples 2, 3).

Example 2.
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Example 3. Example 4.

M any people m ay argue that the Aeolian  harp 
is no t a m usical instrum ent in a strict sense -  as 
perform ing m usician’s participation is unavailable 
here. Luke Jerram  spent th ree years for the deve­
lopm ent of th a t m odel. As a result of searches 
for exposition  and  pro ject im plem entation, the 
w ind Aeolian  harp  was exhibited, which included 
310 m etal pipes. The pipes o f the sam e diam eter 
are designed by the au thor so th a t they sound even 
w hen the w ind  is supposedly  unavailab le . As 
opposed to  the soft string melody of previous chor- 
dophone harps, the m odern analogue of unusual 
m usical instrum ent em its low -frequency fan tas­
tically cosmic sounds. A visitor com ing inside can 
hear n o t only unusual com binations of sounds, 
bu t he/she also m eets the optical illusion, w hich 
appears due to  the polished inside surface of the 
pipes (see Exam ples 4, 5, 6). Example 5.

Example 6.

But let us tu rn  to  the consideration  of the 
w ind a rt proper in the context of the developm ent 
of civilizations.

As it has been pointed out, in the 18th century 
Adam  Ferguson introduced the no tion  of civiliza­

tion into the scientific discourse; it w as associated 
w ith  the notion o f culture. But, owing to  the retro­
spective m ethod  o f historical cognition , we can 
classify those phenom ena, w hich took  place in 
the history of m ankind  in the field o f m usic and,
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in particu lar, w ind art. Successive penetration  
into historical events m akes it possible to  disclose 
the m echanism s of perform ance functioning and 
developm ent m echanism s on w ind instrum ents 
w ith the aim  of revealing the events th a t took 
place in the w ind art.

As it is know n, musical instrum ents (devices, 
constructions) belong to  the instrum ents, w hich, 
w ith a hum an’s participation, can reproduce noise, 
signal effects and sounds fixed by pitch, dynamics, 
tone, rhythm  and dura tion  o f phonation . >

The history of musical instrum ents and, first 
of all, percussion and w ind m usical instrum ents 
goes back to millennia of w orld civilization history. 
The study of musical instrum ents has been im por­
tan t a t all times, and it essentially con tribu ted  to 
the artistic history of m ankind.

First of all, the study of m usical instrum ents 
m ade it possible to  get acquainted w ith  the pecu­
liarities of the history of m usical developm ent of 
m ankind by taking into account the com bination 
of convincing elements of m ateria l and spiritual 
culture. M aterial culture included inform ation on 
the creation of one or an o th er m aterial object, 
including musical instrum ents as artefacts. Re­
searches in the field of spiritual culture and study 
of specific functioning of various m usical in stru ­
m ents, including w ind instrum ents, presupposed 
the consideration of achievem ents in developing 
w orks of m usic and their real em bodim ent in the 
perform ance practice. The appearance and the 
functioning of num erous m usical instrum ents, 
including w ind instrum ents, had either e v e n t ­
f u l ,  e p i s o d i c  a n d  a s c e r t a i n i n g  c h a r a c t e r ,  
o r those m usical instrum ents w ent as far to  t h e  
l e ve l  o f  a n  a r t i s t i c  e v e n t  a n d  s o c i a l  a n d  
c u l t u r a l  i m p o r t a n c e  i n  t h e  h i s t o r y  o f  
t h i s  o r  t h a t  c i v i l i z a t i o n .

The typology of m usical instrum ents in the 
civilization history should be studied from  this 
point of view. The m ost well-known early descrip­
tion  of m usical instrum ents belongs to  the O ld 
G reek scientist Aristides Q uin tilianus, w ho lived 
in the 3rd century BC. For exam ple, the classifica­
tion  of O ld Indian musical instrum ents was fixed 
in the medieval trac ta te  of the leading Indian 
th eo re tic ia n  S harngadeva Sangitana  tnakara  
(“ O cean o f M usic” ). The O ld  Chinese classifica­
tion system of musical instrum ents was developed 
by Boethius on the basis of their subdivision into 
eight classes according to  the m aterial of con­
struction: 1) stone, 2) m etal -  brass, 3) w ood,
4) cane, 5) leather, 6) dried pum pkin , 7) soil -  
clay, 8) silk (as a rule, ancient musical instrum ents

were m ade from  accessible natu ra l m aterials). 
Thus, in a program  of the po p u lar satellite and 
cable TV  channel Discovery Channel, m usicians- 
enthusiasts dem onstrated  playing w ind  instru­
m ents m ade of various vegetables. A fter tha t 
playful p resen ta tion , unord inary  musical instru­
m ents w ere eaten. A part from  this O ld  Chinese 
system of Boethius, o ther w orld-fam ous classifi­
cation systems of musical instrum ents should be 
m entioned: the system of Old Chinese philosopher 
Sun Tzu, w ho w as able to  com pare sounds of 
different musical instrum ents in ensembles of the 
1st century BC; the Ancient R om an system by Cas- 
siodorus; the A ncient Spanish system by Isidore 
of Seville; the O ld  Arabic system by Avicenna 
(Ibn Sina), etc. T he G erm an p riest Sebastian 
V irdung w as the first classical organologist in 
Europe, w ho  classified string, w ind, and  percus­
sion m usical instrum ents in the second half of 
the 15th century by adding graphic sym bols of 
those instrum ents. The work of Sebastian Virdung 
was continued by his fellow countrym an and con­
tem porary  M artin  Agricola, w ho illustra ted  in 
his fundam ental three-volum e investigation not 
only peculiar evolutions of instrum ents, b u t also 
substan tiated  the rendering o f the perform ance 
technology and training principles, w ha t w as due 
to  a w ide scale of music m aking by urban residents 
at the tu rn  of the 15th—16th centuries.

The development of wind music in the context 
of civilizations is inex tricab ly  connected  with 
unique phenom ena and eventful h istorical facts 
of its existence and  broadness of m usical instru­
m ents, the evolution of social and cu ltu ra l con­
sciousness, the in tensity  an d  the d iversity  of 
perform ing  form s.

The analysis o f tendencies of developm ent 
of w ind and percussion perform ance, by starting 
from  t h e  P a l e o l i t h i c ,  N e o l i t h i c  e p o c h s  
a n d  u p  t o  t h e  p r e s e n t  t i m e  of A ustralia, 
Asia, Am erica, A frica, and Europe allow s getting 
acquainted w ith divisive musical instrum ents and 
tracing the evolution  of all m ain  form s o f perfor­
mance and  their correlation in  m usicians’ concert 
and perform ing activities. In one of our researches, 
we considered those processes, which found  their 
reflection in the m usical culture of the E ast Euro­
pean region. The m ethod of the  system com para­
tive analysis of peculiar genesis, developm ent of 
wind art in the countries of Eastern Europe allowed 
us to  detect a num ber of analogous tendencies 
on the basis of organological studies and researches 
of the evolution o f perform ance forms in Belarus, 
Russia, and U kraine. The objective on-going pro­
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cess of w ind a r t developm ent in these countries 
convincingly dem onstrates their shared structural 
and conten t-related  achievem ents in this process 
(Коротеев 1998).

The prestige of w ind art as such can already 
be observed in the life of ancient oriental civiliza­
tions -  A ncient Egypt, M esopotam ia, Palestine, 
Phoenicia, C hina, Ind ia, A ncient Greece, and 
Ancient Rom e, w here the principle of syncretism 
dom inated in the music. Thus, for exam ple, in 
Ancient Egypt musicians had the privileged posi­
tion; celebrated singers, perform ers, leaders o f  
bands were considered related to pharaohs, and  
they occupied rather high steps o f  the hierarchy 
stair (Левин 1973: 6). Developed w ind ensembles 
of the ancient epoch were fixed on carved stones 
(the th ird  m illennium  BC), in particu lar, an octet 
of flute players (Левин 1973: 7). A lready during 
the N ew  Kingdom  epoch (from the 16th to  the 
11th century BC) not only drum s, bu t also w ind 
instrum ents, and particularly direct natura l taper 
bronze pipes, were used in m ilitary orchestras in 
a regular arm y (Левин 1973:9). In Ancient China, 
early w ind instrum ents were found in excavations 
of the Shang (Yin) d y n as ty -th e  15th/17th centuries 
BC. O u t of m etal w ind instrum ents, bronze pipes 
were used, m ainly for m ilitary purposes: w ith big 
shanks -  da-chung-ku, and w ith  small shanks -  
xiao-chung-ku  (Левин 1 9 7 3 :1 4 -1 9 ). The use of 
w ind instrum ents in Ancient Rom e has originated 
since ancient times (Левин 1973: 3 0 -32 ). There 
is in form ation  th a t during holidays w ith  m ilitary 
dances, special pipes were used, which were called 
tubes and considered sacred (Левин 1973: 30). 
Unique compositions of ensembles appeared which 
included n o t only hom ogenous bu t also different 
instrum ents, w here the m andatory  aulos w as the 
dom inating one (Левин 1973: 31). In the 1st cen­
tu ry  BC, the perform ance of so lar recitals of 
v irtuosos of aulos began to  be practiced, and in 
the A .D. beginning once per four years musical 
com petitions o f the best virtuosos were held no t 
only on the aulos of Rome but also of other coun­
tries. T h at w as ra ther prestigious, as the w inners 
w ere acknow ledged  at the in te rn a tio n al level 
(Левин 1973: 32). As know n, Ancient Greece 
had the leading place am ong ancient O riental civi­
lizations; in th is region, the w ind and percussion 
instrum ents occupied an im portan t place (Левин 
1973: 2 2 -30 ). As Semyon Levin indicated, m usic  
played a really great role in the public life o f  Hellas: 
m agic a nd  m edicinal functions were a ttribu ted  
to it; it was treated as n o t only a psychic bu t also 
a physiological state o f  a hum an being. Plato

considered tha t m usic is the basis o f  the pow er  
structure -  the better m usic is, the better is the 
state  (Левин 1973: 22).

In the 15th century, certain  harm onization 
takes place in w ind musical instrum ents, and it 
was the evolutional step for the developm ent of 
the w ind art. V arious uniform  instrum ents are 
created, w here sounds were located by a quint 
from  each o ther, by the analogue of sounding of 
various textures of a hum an voice: soprano, alt, 
tenor, bass.

T he g reatest flourish ing  o f w ind  a r t w as 
achieved in Venice in the second half of the 16lh 
century , w here such a developed form  as the 
ensemble perform ance constituted essential sides 
of musical life and received active developm ent 
up to  the con tem porary  state of the developm ent 
of artistic culture. W e can also rem em ber the 
initial attem pts of organizing representative wind 
bands, for exam ple, the p artic ip a tio n  of 120 
priests, w ho played during the consecration of 
the Tem ple of Solom on in A ncient Palestine in 
the 9th century ВС (Левин 1973: 10).

The instrum ent reform  of the 19th century 
w as an essential stage in the qualitative develop­
m ent of w ind a rt (Левин 1983: 9 9 -1 3 0 ), owing 
to  w hich  w ind  in stru m en ts  w ere stru c tu ra lly  
im proved thus expanding the possibilities for the 
developm ent of m usicians’ capabilities. In p a rti­
cular, a t the m odern  stage of artistic culture and 
w ind a rt developm ent, new w ind and percussion 
in s tru m en ts  ap p e a r and  are im p ro v ed  (su b ­
control m odels of flute, saxophone, French horn, 
pipes, tuba phone). In order to  present true infor­
m ation on the evolution and the m odification of 
w ind m usical instrum ents, the achievem ents of 
the repertoire of w ind music, existing inform ation 
resources should be taken into account (Коротеев 
2008c). The prestige value of m odern  w ind art 
under the conditions of progress of the m ankind 
and civilization, on the whole, depends on searches 
of effective social and  cultural form s of perfo r­
m ances o f so lo  in s tru m e n ta lis ts , b an d s  and  
orchestras of w ind and  percussion instrum ents. 
Unique and specific perform ances w ith  the use 
of defiler elem ents and  various reconstructions 
during orchestra sounding are unique social and 
cultural forms and forms of musical enlightenment 
and w ind a rt popularization , w hich are typical 
of creative activity of w ind and percussion instru­
m ents only. O f course, this is the dom inating 
superiority  of w ind orchestra com positions over 
o ther types of the orchestra. The problem  of the 
form ation  of artistic and visual th inking  of w ind

РЕ
ПО
ЗИ
ТО
РИ
Й БГ

УК
И



art specialists m ust no t be overlooked (which has 
been considered in the article: Коротеев 2006d), 
as well as the peculiarities of historical and artistic 
re flec tion  o f genres and sty listic searches of 
com posers. The high level of artistic and visual 
th inking of w ind art specialists provides q ualita­
tive and successive developm ent o f w ind  a rt, 
popu larization  of the best exam ples of artistic 
w orks, fulfilm ent of social and cultural functions 
of w ind a rt perform ance -  solar, cham ber, instru­
m ental, ensemble, orchestra (Коротеев 2Ю06е; 
2007; 2012c), supplies inform ational resources 
for discussing problem atic issues in w ind art.

CONCLUSIONS

The research on typical unique specifics of 
w ind art has allowed us to  reveal its artistic and 
creative vectors. We suggest th a t specifics of w ind 
art w ith its artistic and creative vectors should be 
determ ined by means of concrete specific features.

T herefore, in our opinion, W IN D  ART i s a 
c o m p o n e n t ,  a v a r i e t y  o f  m u s i c  a r t  a n d  
o n e  o f  i t s  p e r s p e c t i v e  d i r e c t i o n s .  W i n d  
a r t  i s a l s o  a c o n s t i t u e n t  p a r t  o f  t h e  
c u l t u r e .  W ind a rt has the follow ing t y p i c a l  
f e a t u r e s :
1) W ind a rt develops in tw o spheres: a) profes­

sional w ind art; b) am ateur w ind a rt w ith in  
the fram ew ork o f popu lar art.

2) W ind a rt is im plem ented in five m ain form s 
of performance: recital, chamber, instrumental, 
ensemble, a cappella or orchestra performance 
playing traditional folk w ind instrum ents, as 
well as m odern  orchestra w ind instrum ents.

3) W ind a r t possesses convincing gradation  of 
dynam ic, acoustic , to n in g  and  co lo ris tic  
sounding; it has specific capabilities for plain- 
air perform ance w ith  the use of defiler com ­
ponents, m om entary  reconstructions during 
m usical perform ances in m otion.

4) W ind a rt covers the follow ing artistic p a ra ­
m eters: a) creative activ ity  of perform ers 
playing w ind and percussion instrum ents; 
b) conducting; c) creative activity and com po­
nents of experim ental searches of com posers 
of w ind music.

5) W ind art fulfills im portant social and cultural 
functions, including:

•  s o c i a l  a n d  e n l i g h t e n m e n t  func­
tion for the popu larization  of classical 
and contem porary  com posers;

•  m o r a l  a n d  a e s t h e t i c  function for 
the developm ent and the im plem enta­
tion of not only participants o f students’ 
w ind orchestras, bu t also the develop­
m ent o f the ap p rec ia tio n  o f a r t  by 
audiences;

•  o r g a n i z a t i o n a l  a n d  m o b i l i z i n g  
function by perform ing m ilitary-patri­
otic and civil w orks;

•  c u l t u r a l  a n d  r e c r e a t i n g  func­
tion  fo r leisure o rg an iza tio n  during 
service o f dance and  them atic parties 
of youth rest, accom panim ent of games 
during massive folk holidays, etc.;

•  a r t i s t i c  a n d  e n l i g h t e n m e n t  
function  fo r the observance of high 
artistic and perform ance level of the 
popularization  of different repertoires 
for a m ass audience;

•  e n c u l t u r a t i o n  fu n c tio n  fo r the 
involvem ent of the youth  (both partici­
pants of collectives and audience) into 
the a r tis tic  w o rld  and  p ro p a g a tin g  
national values of music.

6) Various approbation types of results of archive 
surveys, research , scientific, creative, and 
m ethodical experim ents m ake it possible for 
researchers o f w ind art issues to reveal and 
confirm  the m ost com plicated problem s in 
this variety of music. This, in its tu rn , allows 
working out acceptable concepts of the further 
levels of the developm ent of the w o rld  wind 
a rt w ith  the account of the im provem ent of 
all its param eters and constituent components.
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