who stopped his musical leadership after roughly 30 years. At this moment the BVO consists of six musicians which are
enthusiastically led by Jos Debrackeleer.

The Brabants Volksorkest: that is nearly 40 years of concerts in cultural centres and folk clubs, bals, animations, luster at
feasts and bankets, at congresses and funerals, weddings and receptions, school concerts, pub-crawls, radio concerts and mill concerts,
television broadcasting, music on tracks, music in the air and on water, music in parades, music on horse and carriage, fraternization
concerts and museum concerts, shopping concerts and castle concerts, church concerts and palace concerts...

The Brabants Volksorkest: that is nearly 40 years of international appearance, concerts and participation at tours and festivals
in Europe: France, Spain, Italy, Ireland, England, Germany, Czechoslovakia, the Netherlands, Denmark, the Czech Republic, Hungary,
Russia, Chuvashia, the Republic of Mari-El, Ukraine, Bulgaria, Austria; in America: Canada, Cuba, Brazil; in Africa: Mali, Kenya,
Uganda, Burkina Faso; in Asia: Armenia, Saudi Arabia (without women musicians) and North Korea. The group has collaborated with
a group of Belarusian State University of Culture and Arts «Hramnitsy» (leader — Vladimir Zenevich), but in Belarus has not toured
yet.

The Brabants Volksorkest: that is nearly 40 years for young and old. Some children have turned our vinyl records grey. Our
CD’s don’t get worn out. Older people recall youth memories and show the beat with their feet. On dance courses and folk bals young
and old enthusiastically crowd the dance floor.

The Brabants Volksorkest: that is nearly 40 years with a heart for folk music from our own region and foreign regions. We
could also call it 'folk'. Why not world music? The BVO is part of it! Traditional, indeed. Nevertheless ‘rooted’ folk music!

This music is being cherished. And the orchestra is not afraid of new roads. On the contrary, the appreciation,for younger
generations of folk music orchestras will always stay. The BVO stays young at heart.

Currently the orchestra consists of 6 musicians. Their interpretation and technique of executionyis very close to the former
country and folk musicians and orchestras of Brabant, Flanders and the Walloon country. These 6 musicians have been in earlier days
recruited from different music genres, but all with a love for folk music.

On violins, flutes, clarinet, saxophone, picked and hammered dulcimers, diatonic accordion, clappers and small percussion
instruments, they perform traditional dance and serenade music. Occasionally a song is beinig,performed or guest musicians join on
bagpipes amongst others.

The musicians play polkas, mazurkas, waltzes, schottisches, redova’s and coutra dances from their regions, combined with
jigs, bourrées, andros and more.

In the 21 century, in the days of the information society, the group is ofie of the most popular Belgian folklore ensembles.
They have a lot of concerts, invited to play regularly on a variety of platforms, from the village of municipal holidays to official
receptions in the European Parliament and in the court of the Belgian royal family.
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Cmanicnay aeyc V' apmuikyne npvisoosiyya cicmopvis nowyky i

nyobnikaywli ayovisizanicay aymoHmMbIYHbIX
BEJIAPYCKAS AYJA V AVIBIABI3YAJIbHBIX KPBIHILIAX 1939  6enapyckix Oydapoy. I'smwis 3anicel 3 sjmsoyya
TOJA. HOBbIS 3BBECTKI AOHLIMI 3 HaUlenwblx na Axkacyi 2yky i damoyb

8bIpA3HAE VAYNIEHHe Npa MpaoblybliiHyi0 MAHepy
SPAHHA, Mamy 3 AYIAYYA BANCHAU KpbIHIYall 01
se aOHAYIeHHS.

Stanislau Chavus The article presents the history of the search and
publishing of audio recordings by authentic

BELARUSIAN BAGPIPE IN AUDIOVISUAL SOURCES DATED Belarusian bagpipers. These recordings are among

1939. NEW INFORMATION the best according to sound quality and give a clear
idea of the traditional style of the playing,
therefore, they are an important source for its
recovery.

ArmomiHiM YacaM TAMa paBiTamizaubli IyAapckail Tpaapinsli ¥ Bemapyci akryamizaBamacs § CyBsi3i 3 BBIAYJICHHEM
3a(iKcaBaHBIX AayTIHTBHIUYHBIX Yy30pay BbIKAHAHHA. 3HOWA3EHBIS apXiyHbIS MaTIpPbILIBI Marpadylolb MijbHAH yBari 3 OOKy
nacieadbIKay, MakoibKi MEHaBiTa iX aHaii3, TIapIThIYHAe acOHCABAHHE i CIIPOOBI IHTIPMPITALBI JAa3BASIOLL CYYaCHBIM MaicTpaM i
IymapaM 3pa0imb BaXKHBI KPOK Jla TPAABIIbIHAM MaHEepHl TPAaHHS: BBI3HAYBI[L CTPOI CTApBIX IHCTPYMEHTAy, 3aCBOILb HEKATOPBII
BBIKAHATBHIIKIS TPBIEMBL.

ACHOYHBIM TpagMeTaM pasrisiay ¥ Jaa3eHbIM apTHIKyJe 3 syIIIona ayablé3amnicsl OenapycKix ayfapoy, BBIIAI3eHBI Ha
wielTiel ¥ 1939 ronze dipmait «'paMrutactTpecTy, He YBEO3CHBIS NaraTylb y HaBYKOBHI 3BapoT. [IpeI TITHIM, iX JUOaBBIA KOTMii
3HAXOA3SLIA ¥ aIKPBITHIM JOCTYIIE Ha aANaBeHbIM IHTIPHAT-pacypcee [5].

Ha muisITel 3MsIIYaronia HalrphlIbl IBYX OyAapoy, KOXKHBI 3 SKIX BBIKOHBAY Ma [J3BE MENOJbli — IMECEHHYIO i
TaHuaBanpHylo. Y «Karamory rpamiuiacuiHaky», BbLiaazeHbiM y 1940 r., 3amichl ma3HauaHbl HACTYMHBIM 4blHaMm: «benopycckas
cBageOHas MeJoaus U TaHel — My3. HaponaHas. Mcn. xonxo3uuk Kynuusikosckoro c/c ITomonkoro p-#a ®@.U. Crecs (cono Ha ayzae)» i
«benopycckast HapoHas MECHS W TaHel — My3. HapoaHas. Mcm. komxo3uuk benbckoro c/c [lomonkoro p-aHa M. ®@.YcrrHOB (costo Ha
nyne)» [1, c. 114].
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ArynpHas mpansriacis 3amicy BbikaHaHHS @. Crecs ckimamae 2 xB.i 13 cek., IMECEHHBI HAWIPHINI OYXKBINNA 57 CeK,
TaHUaBaldbHbI — | XB. 16 cek. ArysbHas Hpausriacis 3amicy BeikaHanus M. Ycminasa — 2 xB 19 cek., 3 akix 1 XB —[eCeHHbI HAWTPBILI i
kanst 1:16 —tannaBanbHbl. TaHAIBHACLE, Y SKOW PAIOLb yAApSI, OJTi3Kast A3 «pay.

)

¥

e

Maumonak 1 — JIynapsl. Kinadacomic «CoBeTckoe uckycctBo» (Ne 7, 1939) Maumonak 2 — ParaBens oyast @. Criecs. Kanekiipis
A. Jlacs

AcabiniBylo yBary 3BspTae Ha csi0e «raHel y BbikaHanHi @. Ciiecs, MakoJIbKi €H JakjiaqHa nmayrapae HaurphIi 3 parMeHra
kiHadacomica «CoBerckoe uckycctBo» (Ne7, 1939), saxi ¢dikcye nByx Oemapyckixd mymapey (mam. 1). BeitynaeHne raTara
BiZIPaMaTIpBITy 1 siro HaBykoBas myOuikanelst K. PamimmsyckiM 1 B. Kanarpewm crana ¥ cBoii™@ac 3HauHail magsestii («cBoeacabmiBait
HaByKOBall CeHcallbAi» TABOJIE BLI3HAYSHHS ayrapay>’). SIk amsHavaenna Y apTIKyJie, /MPHICBEYAHBIM 3’ AYICHHIO AyAbl ¥
Oenmapyckail KiHaxpoHilbl, «ByKBalbHO 3a HEACTIO IO HAMCUCHHOM NaThl CheMOK,)B KOHIC HIoHS 1939 roxa, B oHOM U3 JepeBEHb
Topomokckoro paifona BureOckoit obmact Ha Gepery o3epa JIOCBHIO yIaoCh "HAWTH ABYX HCIOJHHUTEICH C COOCTBEHHBIMH
HHCTPYMEHTaMH. 3anedaTiieHHble B KHHOXpOHHUKE 1939 rosa MCHOMHATEIN, HA Jiy1aX — KOPEHHbIE XKHUTEIN OJHOH M3 TpeX JepeBeHb,
pacrmonoxXeHHBIX BOKpYr o3epa: bompmoe JlocBumo, Manoe JlocBuno \umy bBatamm». AnmHak, cnacklUiki Ha KpBIHINY, sKas O
ManBspaKaia Jaa3eHyro iHhapMaIpiio, y TIKCIE apThIKyia Hiama [2, ¢. §1-92].

VYV npeBaTHaif pazMoBe 3 K. PamimsyckiM BBICBETILTACS ITONIAACTaBa Uil BHICHOBHI a0 Maxo/KaHHI AyAapoy cTajia
(iHaHCcaBasi JaKyMEHTALbIs HAa TPAHCIAPTHBIL BBIAATKI, 3¢ Ma3HAYATICS 3rafaHblsd BBIIIDH TamoHIMBL. THIM HE MEHIH, BiTaBOYHA, IITO
NaJJO0OHBIS JTaKyMEHTHI He MOTYIIb a/lHa3HayHa CBEIUbILb ITPa «KapIHHYIO» MPBIHAJEKHACIH YaJaBeKa Jda TOW IIi iHIIai MsIcIoBacIl.

3BeCTKi, aTphIMAHbISL ¥ BBIHIKY BBIBYUDHHS 3aIicay IUTBITKI,\BbIIaI3¢HAN Y ThIM jka 1939 r., ma3Baysions 3 OoNbIIail qosi
Beparo/JHacIli BBI3HAYBILE iHITae Maxo/HKaHHE 1 HaBaT Ha3Ballb IMEHBI TyAapoy, NPBICYTHEIX Y KiHadacomice «COBETCKOE HCKYCCTBOY.
TakiMm ublHaM, MBI MSIpKYyeM, IITO Ha Bifpasamice 3adikcaBaHbis aynaps! [lonankara paéna @.1. Cuecs i M.®. Ycuinay. ['atas rimorsza
Mae HacTylHae a0rpyHTaBaHHe:

1. K. Paminmsyeki ¥ apreikyne «TFpanpiibiinas KynsTypa Oemapycay y kiHaneramice 1930-x ramoy» 3ragBae paInIiKy
aJHaro 3 KalracHikay «3acrmsBaiille Tak, K BBl Oya3eme ¥ MackBe chsBaib», a TakcamMa aJ3Hadae, INTO ¥ THITpaxX ITa3HadaHa:
«MacTalkas camanseiiHacip kanracay, cayracay i MTC' BCCP, npricBeuanas Ycecaro3Hall cenbckaracnagapyuail BeicTaBe [3, c. 42].

2. VYV 1999 r. A.Jlacém 1 T. KamixypaBiuam Oblia 3a3elCHEHa SKCHEIbINbII Na MayHOYHBIX pari€Hax bemapyci, y
BBIHIKY SIKOH Jacienqubiki, maBojyie 3rajgak 1. KamkypaBidya, «HaTpamiii Ha MSCLOBYIO JIET€HIY — TYT JKbIy BSJOMBI AyJap, sIKOra
3ampaiuaii BeIcTynanb HaBat y Macksy: Sro.ims XBenap Cuech (y Bécibl aro HaseiBaii Ksenpka Cuecs)» [4, c. 46].
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Mautonak 3 — @. Crecs. IleceHHb! HalirpsI Mautonak 4 — @. Crech. TaHIaBaIbHbI HAWTPBILIT

Hastynas indapmansrs mansspmpkae ¢akr yazeny O. Crecst Ba Ycecaio3Hall cenbckaracrafapdail BeIcTayIsl ¥ Mackse ¥
1939 ronse, a Takcama ma3Baiisie MepKaBalb, IITO 3’sIyJIeHHE HE TOJBKI CHEIbIsUIbHATa BHIITYCKy KiHadacolica, ajie 1 pasrisijgaemMai y
apThIKyJe IUIBITKI GipMbl «I"pamMIuiacTTpecT, MpbIMepKaBaHblsl Aa rITai maasei.

KanuaTkoBa maiBsAp/pkac BBUTYYAHYIO TiMOTAI3y BidyalbHae mHapayHanHe parayus ayabl @. Cimecs, ski 3axoyBaera ¥
npeiBaTHai Kaneknpl Anecs Jlacs (man. 2), 3 parayHsami Ayabl agHaro 3 Aynapoy Ha Bimda 1939 roxma — ix imdHThIYHas ¢dopma i
aJiHOJIbKaBae a3qablieHHe 1BiKaMi He MaKiJjae CyMHEBY ¥ BBI3HaY9HHI acoObI Jy/apa Ha Bijda.

37 AyTap moQiHiupli «HaBYKOBas CeHCallbls» ¥ NadublHEHHI Ja MyOJNiKaubl Binpssamicay aynapoy Bemapyci — aycTpbliicka-HAMENKI 3THaMy3bIKOIAT
VYippeix MapreHmTspH, SKi aHBIM 3 MEepIIbIX AaBenaycs mpa 3Haxonky (2011 r.); Gemapyckis maciaenusiki ¥ 2012 1. siro ¥ko npITaBaini (3aysaza
paokaneii).
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Takcama npbIBIa3EM pacibippoyky dhparMenTay Halrpsimay xynapoy Ilomamnkara p-na @. Crecs (man. 3-4) i M. Ycninasa
(man. 5-6), 3amicaHbIX 1 BBIIa3CHBIX Ha MIBITIH ¥ 1939 T.
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Mamonaxk 5 — M. Ycuinay. [lecenHs! HalrppIm Mamtonak 6 — M. Ycninay. TaHmaBaibHEI HalrphIIT

ITagxpaciiM, mTo MyOTiKyeMbIs ayIpIé3amichl ay TAOHTBIYHBIX OeNapycKiX 1ynapoy 3°syJIMiomia afHbIMi,3 JCMIIBIX 11a sKaclli
TYKY, JaI0Ib BbIpa3Hae YsyJIeHHE Mpa TPAAbIIbIHHYI0 MaHEpy IPaHHSA 1 3’ AYIIAIOIIA BaKHANW KPBIHILAK 1S 56 aAHAYIIEHHS.
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Yosiwcan Muncu B cmamve wucciedyemca 6 noaumuyeckom u
PenuUSUO3HOM ACNeKmax npoyecc UCMOPULECKO20

OCOBEHHOCTH PA3BUTHS KOJIOKOJIOB B KYJIBTYPE passumusa u ocobeHHoCmu pa3HbiX 61008 KUMAUCKUX

KHATAA 220-581 TOA0B: MOJUTUYECKHAA U PEJIUTHO3HBIN  xonoxonos 220 — 581 ze.

ACIIEKTBI

Zhang Mingxi In this article, from the political and religious
aspects, the process of historical development and

FEATURES OF THE DEVELOPMENT, OF BELLS IN CHINESE peculiarities of different types of Chinese bells of 220

CULTURE 220-581 YEARS: POLITICAL. AND RELIGIOUS - 581 are studied.

ASPECTS

B cooTBercTBHM ¢ Knaccudukannei XopHoocTensa-3akca, KUTACKUEe KOJIOKOa BKIFOUAIOT B Ce0sl TPH OCHOBHBIX BHIA: JIHH,
SIOCSHIM, WKyH. B OTJIMUKE, OT \IepBOr0 M BTOPOTO BHAA, WKYH B IPOIECCE HCTOPHYECKOTO Pa3BUTHS MPETEpIeNl CYIIECTBEHHBIE
n3MeHenus. B nepuon 220 —3S81wpr Ha ero CTpyKTypy, aKyCTHKY, CIOCOO WTPbI, OOIIECTBEHHYIO 3HAYMMOCTh OKAa3ald BIIHSHUC
MOJINTUYECKHE U PEITUTAO3HBIE TPOIIECCHI, TIOITOMY B CTaThe BHUMAHHE Y/ICICHO B OCHOBHOM WXKYyHaM.

Kuraiickué nccremoBarteny, B 3aBHCHMOCTH OT CIoco0a HCHONB30BAHMS, PA3fENMIN WKYHBl HA JBa BHAA: IO3WKYH U
10aHEWKYH. IO>WKyHBI NCTIONB30BATNCH, KAaK MPABWIIO, ST My3uImpoBaHus. Vicxoms w3 pas3HBIX (OpM, OHH, B CBOIO OdYepenp,
MOAPa3eISIOTest, Ha HAa0, JOHDKYH, OOWKYH, HIOWKYH H Jip. COBMECTHOE MPAKTHYECKOE HCIOJIB30BAHUE ATHX O3WKYHOB HMPHHATO
Ha3bIBaTh OFHBWKYH —9T0 COOMpATETbHOE MOHATHE, 00BETMHUBIIIEE MHOXKECTBO BAPHAHTOB IOHWKYHOB, HIOWKYHOB, OOWKYHOB.

HO0aHB"KyHBI — KOJIOKONIA JUIsl Tepefadyd MH(GOpMAlMM; WHOT/A MX Ha3bIBAlOT (aHbWKYH. B y3KOoM 3HauYeHHH cCIoBa
(aHBPWKyHAMU TaK)Ke MMEHYIOT MOHACTBIPCKUE KOJIOKONA. VM3HauanbHO (paHBWKYHBI UCIONB30BAINCH TOJBKO B OYIIMICKUX XpaMax,
HO CO BPEMCHEM MM HaIlJIM NPUMEHCHUE B [HAaOCCKHUX XpaMaX M B KOJOKOJBbHBIX GaLUHS[X. VYyuteiBass MecTO KOHKPETHOTO
HUCIIOJIb30BaHUsA, WM [aJii HOBBIC Ha3BaHU, HAIPUMEP, MAOWKYHBI — JAOCCKUE XPaMOBBIE KOJIOKOJIA, JIOYWXKYHBI — UYXKYHBI,
YCTaHOBJIEHHBIE Ha KOJIOKOJIBHBIX OAaIIHsX.

B nepuon snox Bait, Lizunb, Cesepubix u FOsxupx aunactuit (387 4 1LE) nox snusauem nonutuku u penurum, ¢ 220 mo
581 rr. Ha TepPUTOPUHU LIEHTPAIbHOW PaBHUHBI MOCIEAOBATENbHO BO3HUKIO 30 rocyaapcTB, MEXAY KOTOPBIMH HacTO BCIBIXHMBAJIU
3aXBaTHMYECKHE BOMHEI. B 3TH cToneTus u npaBAlIyie CJIOM, U HAPOAHBIE MAaCChl CTPEMUIIUCH HalTH AYXOBHYIO OIIOPY, 4YTO IIPUBEJIO K
HOSIBIICHUIO psiia Gpuiocodekux koHuennuit. C TeueHueM BpeMeHH Oyaau3M, npuiieanit u3 Muauu, cran KuTaickoi opuiransHoi
penuruel O CIAaceHWH MYIIH, CIOCOOHOW YTEIINTh KaK HU3IINE CJIOW HAceleHWs, TaKk M IOMOTAlomeH IpaBsIieMy Kiaccy
MOJ/IeP>KUBATh CTAaOMIFHOCTS. IMEHHO B 3TOT meproa Oy Iiu3M CTPEMHUTENIBHO Pa3BUBAJICA, a I0aHFWKYHBI ((PaHBWKYHBI) Kak BaKHBIE
Jutst OyAM3Ma pUTYalIbHBIE IIPEAMETHI IIMPOKO MCIOIB30BABIINECS B XPAaMOBOH IPaKTHKE.

XpaMoBBIe I0aHPWKYHBI OKa3alld OTPOMHOE BIHMSHHE Ha Pa3BUTHE KyJIbTYpHl cTpaH Bocrounoit Asum. [[peBHeiimme u3
COXpaHMBLIMXCA KUTAHCKUX IOAHBWKYHOB OTHOCATCS K mepuomy 220 — 581 rr. M XoTs NOKyMEHTaJIbHBIX CBEICHUI MOYTH HE
OCTaJIOCh, UCTOPUA UX MPOUCXOXKACHUA UHTEPECOBATIa MHOTUX HCCJ’Ie)lOBaTeHeﬁ. an/IBe}leM TPU T'JIABHBIC BEPCUU
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